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Everyday Objects on a Giant Scale Make Playful Art 
by Barbara MacRobie 
 
If the aluminum giant struggling to emerge from the ground in St. Louis County ever makes it out, he can 
play badminton on the lawn of a museum in Kansas City, and have the turtles in a St. Louis park for pets. 
 
Both Turtle Playground by Bob 
Cassilly and Shuttlecocks by Claes 
Oldenburg and Coosje van Bruggen 
at the Nelson-Atkins Museum of Art 
take things from everyday life and 
radically increase their size to be 
the basis for works of art.  
 

 
Jan Schall, Ph.D., Sanders Sosland curator of modern and contem-
porary art at the Nelson-Atkins, says she loves how the Shuttlecocks 
“say that art isn’t just about knuckling down and getting serious. This 
is also a place where you can have fun.” Because Missouri has so 
many striking artworks inspired by gigantic objects and animals, 
we thought it would be fun to delve into the strange and wonderful 
pleasures of art that depicts ordinary things blown way out of scale.   

                           Seward Johnson’s The Awakening – photo courtesy of Chesterfield Arts 

   Bob Cassilly’s Turtle Playground 
   – photo by /dave/null 
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From slap in the face to beloved icon 
 

The urge to create on a colossal scale goes way back 
worldwide, from the Great Sphinx of Egypt to the moai of Easter 
Island to the Great Buddha of Kamakura, Japan. It wasn’t until 
the latter part of the 20th century, though, that jumbo lipstick 
cases and mammoth garden trowels insisted they were works of 
art, thanks to American sculptor Claes Oldenburg. 
 
“The monumentalization of the absolutely ordinary—I can’t think 
of anyone who did that before him,” said Jan Schall. “I think he 
really did invent that genre.” 
 
Oldenburg applied his wit and vision to spin another strand in 
traditions that had been shaking up art for several decades.  
 
“It started back at the turn of the century,” said Cindy Ott, Ph.D., 

                                                                     assistant professor of American Studies at St. Louis University, 
“when Marcel Duchamp put a toilet seat on display—questioning ideas about authenticity, playing with what 
is considered real art or not. Art becomes something that’s trying to get us to think about things in a new 
way—to question assumptions, about art, museums, hierarchies. The artist isn’t trying to tell you what this 
thing means. It’s enough that it starts a conversation.” 
  
The pop art that arose in the 1950s, said Jan, “was 
talking about the connection between art and life. 
The old notion was that art was separate—you go 
to a museum and see a painting on the wall, and it’s 
by Rembrandt, so you know that’s art. With pop art, 
suddenly there’s a fascination with popular culture and 
the ordinary things we live with,” she said.  
 
“Something can be so ordinary and yet so interesting. 
The art is not an allegory or symbol, but holds up a 
mirror to now. Oldenburg did the same kind of thing.” 
 
Oldenburg became especially notorious in the United 
States in 1976 when his 45-foot Clothespin went up in 
Philadelphia—not at a museum, but in front of an 
office building in the heart of downtown and a block 
away from the lush Second Empire-style City Hall. 
Even 18 years later, when the Shuttlecocks were 
installed at the Nelson-Atkins, they ignited a firestorm. 
The contrast was especially dramatic between the 
mundane subject matter and the high aims expressed 
by the massive, stately 1933 building.   
 
It wasn’t even as though the Shuttlecocks were existing works the museum had acquired; they were 
commissioned expressly for the site. “The Sosland family wanted to give a gift to the museum and decided 
it would be wonderful to do something very contemporary and bold,” Jan said.  
 
Oldenburg and van Bruggen, his wife and artistic partner, took great care when creating their commission, 
coming out to Kansas City to soak up local vibes. “They got impressions of the neighborhood around the 
museum, the history of western expansion, a painting in our collection of an American Indian wearing a 
feather head-dress, Kansas City jazz especially Charlie Parker, whose music they loved. His nickname was 
Bird and they thought of the shuttlecocks as yardbirds,” Jan said. “Out of it all they forged this notion of 
 

   Marcel Duchamp’s Fontaine, which he signed 
   “R Mutt” – photo by Alfred Stieglitz 

 Claes Oldenburg’s Clothespin; Philadelphia City Hall is on the left.  
                                                                  – photo by Beth Constantine 
                                               



badminton birdies, that this fabulous expansive green lawn is the court, and that this very neoclassical, 
strong stone building that is completely symmetrical should be turned into the net.” 

 
 

To many people at the time, Jan said, the Shuttlecocks “felt like a flippant remark, a slap in the face, making 
fun of this museum filled with treasures, antithetical to all those wonderful quotations carved on the outside 
walls. Not worthy of the Nelson-Atkins.”  
 
As Oldenburg said in an interview with the Los Angeles Times 
in 1995, the year after the Shuttlecocks were installed, “For me, 
vulgarity means 'of the people,' and there's always an element of 
vulgarity in art that attempts to bridge the gap between art and life. 
 
“That's always been the overriding idea in my art; it's anti-elitist, it 
makes use of its surroundings, it's located in personal experiences 
and relationships, it struggles to get out of the museum, and it 
revolves around the forms that hold man together. “ 
 
Over the years, Jan said, “People have come to appreciate and 
love the Shuttlecocks. They’re not only a beacon for the museum, 
but they’re the identifying icon for Kansas City. They are every-
where—in the airport, on the board at the ball game. Some people 
still don’t like them, but not everyone likes all kinds of art. For most, 
the Shuttlecocks have expanded their horizons on what art can be.” 
 
Sculptor of wonders 
 

The insouciant playfulness of pop art suffuses the work of the man who is the reason St. Louis has the 
highest concentration anywhere in Missouri of ginormous art objects: Robert James “Bob” Cassilly.  
 
Until his death in 2011, Cassilly created for his native region dozens of sculptures in all sorts of sizes, plus 
one huge living interactive work of art, the City Museum. In 1997, he converted a 600,000-square foot 
former shoe factory in downtown into what the St. Louis Post-Dispatch called “a magical mishmash of 
architectural relics, pop culture ephemera, carved critters and secret passageways.” The complex includes 
an aquarium, funhouse, circus, caves, and the MonstroCity outdoor jungle gym, to name only a few of its 
surreal marvels. Cassilly said of his creation, "City Museum makes you want to know. The point is not to 
learn every fact, but to say, 'Wow, that's wonderful.' And if it's wonderful, it's worth preserving." 

    The 18-foot sculptures are made of aluminum 
              and fiber-reinforced plastic painted with  
            polyurethane enamel. Each feather alone 
        weighs 450 pounds. – photo by Emily Bruhn 
     courtesy of the Nelson-Atkins Museum of Art 
 

                       – photo by Chris Crum courtesy of the Nelson-Atkins Museum of Art 



Cassilly was especially fond of 
humongous animals, which puts 
him squarely in line with Leonardo 
da Vinci, who would have had the 
world’s first giant horse to his 
credit had he been able to 
complete it.  
 
Leonardo was commissioned by 
his patron, Duke Ludovico Sforza 
of Milan, to create an enormous 
monument to the duke’s father. 
The artist made sketches and a 
full-scale clay model, but never got 
any further, especially after 1499 
when French crossbowmen 
pulverized his model by using it for 
target practice after they invaded 

the city. (Leonardo’s dream was finally fulfilled 500 years later, when American sculptor Nina Akamu drew 
from his designs to make two 24-foot bronze horses, one for Milan, one for the Frederik Meijer Sculpture 
Garden in Grand Rapids, Michigan.) 
 
Cassilly’s super-sized sculptures around St. Louis include a 28-foot butterfly and 30-foot caterpillar at the 
Sophia M. Sachs Butterfly House in Faust Park, a 45-foot squid and 28-foot great white shark in the Living 
World building of the St. Louis Zoo, a 24-foot praying mantis on the roof of the City Museum, 5-foot toads In 
Lafayette Square Park and in front of the Venice Café, 3-foot apple-shaped chairs in the Old Orchard 
neighborhood of his home suburb of Webster Groves, and serpent fences at the playgrounds of St. 
Margaret of Scotland School and New City School and at the City Museum.  

 
Cassilly’s most extensive giant work is Turtle Playground next to I-64 across from the Zoo. Opened in 1996, 
the park features seven concrete turtles from 7 to 40 feet long, plus a sitting area with a snake curled 
around seven turtle eggs, and a serpent who takes a bite out of the highway overpass.  
 
Cassilly’s sculptures appear elsewhere in Missouri, though only St. Louis has his giant objects, and around 
the country. A 67-foot statue of steel, urethane foam, fiberglass, and gel paint containing 80 percent bronze 
that he created for the Dallas Zoo is both the tallest sculpture In Texas and the world’s largest giraffe.  

 Praying Mantis, City Museum – photo from Bob Cassilly Remembrance Facebook Page 

           40 feet of snapping turtle at Turtle Playground – photo from Bob Cassilly Remembrance Facebook Page 



Art that doesn’t know it’s art? 
 

Claes Oldenburg’s works were the first giant sculptures based 
on everyday objects to be “officially” recognized as works of art. 
But they were not the first monumental everyday things to 
appear on the American landscape.  
 
As early as 1881, a six-story building of wood and tin sheeting 
in the shape of an elephant sprang up on the beachfront of 
Margate, New Jersey. Built by real estate developer James V. 
Lafferty to entice prospective customers to climb to see the 
view, Lucy the Elephant is still on deck, a National Historic 
Landmark since 1976.  
 
The explosion of automobile culture in the 1920s and ‘30s gave 
birth to “roadside attractions,” as entrepreneurs sought to entice 
the motoring throngs to stop, visit, and spend. Imaginative 
signs, fanciful buildings, and whopping sculptures continue to be 
created to this day and to enthrall serious scholars as well as 
amateur enthusiasts.  
 
And just as pop art challenged the separation of art and life, just 
as Oldenburg’s works were sometimes not considered “real art,” 
many of these objects live in a hazy undefined region that swirls 
with questions about what we consider art, how we relate art 
and the rest of our lives, and why we care. 
 

Does something have to be intentionally created as a work of art in order to be 
art? “I am for an art that grows up not knowing it is art at all,” Oldenburg himself 
wrote in his 1961 Manifesto. 
 
Can the sheer passage of time change an object’s nature? This certainly occurs 
in architecture, says Michael Allen, director of the Preservation Research Office, 
a St. Louis historic preservation and architectural research firm, and president of 
Modern StL, a nonprofit founded in 2010 to celebrate the region’s mid-century 
modern architecture. “Architectural fashion is a cyclical 
thing,” he writes. “When rows of Victorians in cities fell 
in the 1950s for urban renewal, many people thought 
they were ugly and dated. Within a decade, they were 
de rigueur for trendy urbanites and by now no one 
dares denigrate 19th century architectural art.”  
 
If the motive for making an object is to sell something, 
does that bar the object from being art? Even if so, 
what happens when such an object loses its original 

                                        purpose? Catsup is no longer manufactured in 
Collinsville, Illinois, a dozen miles east of St. Louis, but the plant’s 1949 water 
tower with its 70-foot riveted steel catsup bottle has become a community icon. 
When the plant pulled up stakes in 1993, the all- volunteer Catsup Bottle 
Preservation Group raised nearly $80,000 and restored the bottle, still on its 
100-foot perch, to its original splendor. The bottle boasts a spot on the National 
Register of Historic Places, a fan club and website, and an annual July festival.  
 
No such happy fate has befallen a Missouri bottle built by the same firm, W.E. 
Caldwell Tank Company, that made the catsup bottle. In 1953, the St. Louis-
based VESS Beverage Company (still in business) commissioned a neon-lit 

        Lucy the Elephant’s design from her 1882 patent 

– photo by Chuck Coker 

   – photo courtesy of Modern StL 



12-foot soda bottle on a 13-foot 
base to be erected at a street 
corner in south St. Louis. At 
some indeterminate point, the 
bottle came down and was 
moved to a warehouse of 
McGuire Moving and Storage 
just north of downtown St. 
Louis. In 1989, company 
President Dan McGuire found 
the bottle and had it re-erected 
outside the warehouse. The 
next year, the City of St. Louis 
named the “VESS Advertising 
Device” a City landmark.  
 
But since then, the bottle has 
sat isolated among empty lots 

                                                                                                                         and abandoned buildings. 
The neon Is dark. The warehouse, replaced by McGuire’s facility in south St. Louis, is for sale. Attempts 
to redevelop the surrounding blocks as “The Bottle District” have stalled. “The biggest advantage we have 
now is time itself,” Allen wrote about the fight to save mid-century buildings. Can the VESS bottle survive 
long enough to morph into a work of “vernacular art”?  
 
Does location affect an object’s meaning? Many works by Oldenburg and Cassilly, as well as by other 
recognized artists, show up on people’s lists of favorite roadside attractions. What happens when the 
original location changes? An 18-foot fiberglass ice cream cone was made in 1942 for a Velvet Freeze 
ice cream store in Affton, but when the shop closed in 
1992, the Affton School District acquired the cone and 
installed it at Mesnier Primary School. The sculpture is 
a St. Louis County landmark and has caused Mesnier to 
become known as “the Ice Cream School.”  
 
The academic field of American Studies pulls from every 
aspect of American life to study the nation’s culture and 
society as a whole in all its diversity. Looking through that 
interdisciplinary lens, Cindy Ott of St. Louis University 
notes, “Old Western ideas about genius and individuality 
assume that art has no monetary value attached and just 
comes from special inspiration. An object might not fit with 
those ideas, but that’s only one very narrow way, coming 
out of European tradition.” 
 
She adds, “Objects can bring so many different stories 
together, and that’s why they can be very powerful ways to 
talk about history and culture. They tell stories about the 
material world, gender, work, fashion, social status…they 
provide a strong lesson in how many different aspects of 
life work together.”  
 
“Lots of art wasn’t considered art when it began,” said Jan 
Schall of the Nelson-Atkins (though that doesn’t mean she thinks a giant ball of twine is necessarily a work 
of art). “The Impressionists couldn’t get into the exhibitions. We forget that over time, art is opening our 
eyes to new ways of seeing and understanding,” she said.  
 

      The VESS soda bottle and the former McGuire warehouse next to southbound I-70  
      – photo courtesy of Michael Allen, Preservation Research Office blog 

Once an advertising object, now the symbol of a school. 

http://preservationresearch.com/2012/11/does-the-vess-bottle-belong-in-the-bottle-district/�


“What is enduring in art and what isn’t? The questions keep on being 
asked and there are no hard and fast answers,” Jan said. “This is true 
of all the arts. They’re moving targets.  
 
“The arts are not just about quantification; they’re really more about 
something experiential and intuitive and emotional. That’s what I love 
about art.” 
 
To further explore these Missouri arts 
▪ “Deconstructing Bob Cassilly,” by Jeanette Cooperman – January 2012, St. 
Louis Magazine 
▪ Modern StL: St. Louis Mid-Century Modern Architecture, modern-stl.com  
▪ Nelson-Atkins Museum of Art, nelson-atkins.org 
▪ “Nelson’s Shuttlecocks at 15 years old: Many things to many people,” by 
Rachel Skybetter – June 27, 2009, Kansas City Star 
▪ Saint Louis University Department of American Studies 

 
Gargantuan Gallery 
 

Here are more enormous everyday objects we found in Missouri, with links for additional information.  
 
Citygarden:  Zenit, Bird, and Untitled (Two Rabbits) 
This urban oasis covers two city blocks in the heart of downtown 
St. Louis. Opened in 2009, Citygarden Is a collaboration between the 
City of St. Louis and the Gateway Foundation. Among the 24 
sculptures nestled among lush gardens, reflecting pools, a splash 
plaza, and a café are three giant bronze animals: 1) Zenit (Zenith) 
(1999), by Italian artist Mimmo Paladino, with a three-D star called a 
stellated dodecahedron on its back; 2) Bird (2007) by British artist 
Laura Ford; and 3) Untitled (Two Rabbits) (2004) (painted white over 
bronze) by Tom Claassen, a Netherlands native who works in 
Denmark. Claassen likes to make his sculptures from an eclectic 
variety of materials—among his other giant animals are a rubber 
rhinoceros, aluminum dog, and concrete elephants. 

 
 
 
 
 
 
 

 

 
 

            – photo by Emily Bruhn courtesy of the  
                             Nelson-Atkins Museum of Art 

 

Photos: 
– One rabbit from Two Rabbits 
    by Marjie Kennedy 
 

– Bird by Gewel Maker 
 

– Bird with boy by Kelly Teague 
 

– Zenit by Shelley Powers 
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Eye 
Since 2007, a giant eyeball of fiberglass, stee  l, 
resin, and oil paint has watched over Laumeier 
Sculpture Park in suburban St. Louis. Modeled 
after Cincinnati artist Tony Tasset’s own eye, 
the orb is four yards in diameter. To quote 
Laumeier’s website, “The sculpture stares, larger 
than life, across the landscape and back at the 
viewer….never-blinking, constantly conscious… 
It addresses how we engage and perceive each 
other while concurrently asserting a prophetic, 
perhaps even omniscient, presence.”  
 
 
 
 
 
 

World’s Largest Fork 
This towering stainless steel utensil is the brainchild of Bob Noble, 
founder and chairman of NOBLE Communications (and a board 
member of the Missouri Arts Council from 2005 to 2010), It stands 
in front of the Springfield headquarters of this advertising and 
marketing agency that has represented brands such as Nabisco, 
Smuckers, and Frito Lay over the past 40 years. The building is 
also the home base of the online Food Channel network. 
 

The fork was first poised in 1998 outside a meal replacement 
center called The Greenhouse Market owned by Noble. It was 
crafted by a stainless steel company from nearby Mount Vernon. 
Noble designed the fork, said the company in correspondence with 
us, “at an angle as if the fork was thrown down from the clouds to 
the ground. Standing next to it creates physical tension due to the 
angle and feeling of weight. The fork has suffered several dings 
and bangs over the years due to many people trying to see how 
tough the fork actually is, making it very authentic.”  
 

The fork stands 35 feet high and stays erect by—spoiler alert—
being buried 8 feet under the ground in a 4’ x 6’ x 8’ concrete 
block. It is one of 45 pieces of Springfield public art highlighted and 
mapped in a brochure by the Springfield Regional Arts Council.   
 

 
 
 

Tipton Water Tower  
As the catsup bottle in Collinsville attests, water towers are a sub-genre 
all on their own. Missouri enjoys a shining example in the heart of the state, 
where a prodigious eight-ball floats above the small city of Tipton. Accord-
ing to the Tipton Chamber of Commerce website, the tower first acquired its 
distinctive look in 1968 when Tipton native Ewald Fischer built a billiard 
table factory In the town. The tower was repainted after the plant closed in 
1976, but, says the website, “the residents of Tipton rose up and wanted 
the eight ball back, so it was painted again.” The behemoth billiard ball has 
been an emblem of civic identity ever since. 
 
    

     – photo courtesy of Laumeier Sculpture Park 

        – photo from Building Kansas City, KCMO Talk Radio 710 

– photo courtesy of Valerie Bromann, Silly America  
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Shoe of Shoes 
Two thousand cast aluminum high heels are 
welded together to make up Chicago artist 
Victoria Fuller’s Shoe of Shoes. Fuller, whose 
art frequently transmogrifies everyday objects, 
created the work in 1999 for an annual outdoor 
sculpture exhibition at Chicago’s Navy Pier. 
The shoe moved to St. Louis as part of the Really Big Shoe Show at the City Museum, for which Brown Shoe 
Company.was the corporate sponsor. When the exhibit closed, Brown couldn’t bear to give up the shoe. The 
footwear now resides at the century-old company’s corporate headquarters in suburban Clayton. Quoted in the 
Regional Arts Commission’s public art pages, the artist says the individual shoes are “like individual cells which 
make up the body of the shoe, seemingly containing the DNA of the larger shoe. Each small shoe is like a 
miniature replica of the larger one." The shoe is 18 feet long, 10 feet high, and 6 feet wide, and weighs 1-1/2 
tons. Brown Shoe employees, says the company in correspondence with us, “fondly refer to it as the Big Shoe!” 

 
Spider 
When she was in her 80s, French-
American sculptor Louise Bourgeoi s 
began using spiders as a central 
image in her art. An 11-foot-high 
bronze spider she cast in 1997 
walks up the lawn of the Kemper 
Museum of Contemporary Art in 
Kansas City “to attend to her baby 
spider which is attached to the 
Museum’s facade, out of reach,” 
says the museum. Bourgeois 
regarded spiders as benign and 
heroic. “The Spider is an ode to my 
mother,” she wrote. “She was my 
best friend. Like a spider, my 
mother was a weaver. My family 
was in the business of tapestry 
restoration, and my mother was 

in charge of the workshop. Like spiders, my mother was very clever. Spiders are friendly presences that eat 
mosquitoes. We know that mosquitoes spread diseases and are therefore unwanted. So, spiders are helpful 
and protective, just like my mother.”  – photo by Frankphotos 

                                                                – photos courtesy of Valerie Bromann 
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The Awakening 
The object this sculpture depicts isn’t exactly everyday, but 
since it’s a sculpture of an actual giant, we couldn’t resist! 
This fellow bursting from the earth next to Chesterfield’s 
Central Park in west St. Louis County is the second casting 
of an aluminum sculpture created in 1980 by Seward 
Johnson of Rhode Island for a public art installation in 
Washington, D.C. The East Coast giant now resides at 
National Harbor in Maryland. Johnson came to Missouri for 
the grand unveiling of the Midwestern giant in 2009. The 
Awakening is part of the permanent outdoor collection of 
Chesterfield Arts, the nonprofit arts council of the West 
County region.  
 

 

 
 
 
Maxie 
Why is the World’s 
Largest Goose—a 
40-foot statue with a 
65-foot  wingspan—
in a community park 
serving just over 100 
people in north 
central Missouri?  
Named for Branta 
Canadensis Maxima, 
scientific name for 
Giant Canada 
Goose, “Maxie” 
began her story in 
1972. That year, the 
town of Sumner was 
named by Governor  
Warren Hearnes 
the Wild Goose 
Capital of the World 
because of the 200,000 geese that flocked every year to the Swan Lake National Wildlife Refuge a few miles 
away. Sumner then commissioned Kansas City sculptor, painter, and writer David Charles Jackson to create a 
monument. Jackson built the naturalistic goose of fiberglass over steel in his studio and flew her in by helicopter 
for dedication at Sumner’s annual Goose Festival in 1976. Maxie and the festival remain community fixtures; 
the 2012 festival included a parade, auctions for quilts and gooseberry pies, hayrack rides, live music, and a 
duck/goose calling contest.  

   – photos courtesy of Chesterfield Arts 
 

  At right, Jeff Koziatek, “Juggling Jeff,” one of the hundreds of 
  Missouri  Touring Performers in that Missouri Arts Council program  

                                               – photo courtesy of Valerie Bromann 
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Missouri’s “ducks”  
A building in the shape of 
an object to which its function 
relates is architecturally termed 
a “duck.” Master architect 
Robert Venturi coined the term 
in honor of The Big Duck, a 
two-story building in the shape 
of a Peking Duck built in 1930 
as a poultry stand and now 
enshrined on the National 
Register of Historic Places 
in a Long Island county park. 
 

The Community Bookshelf 
Missouri has a world-famous 
duck at the central branch of 
the Kansas City Public Library. 
Proving that the inventive spirit of roadside attractions is alive and well in the 21st century, this masterpiece was 
built in 2004. The south façade of the parking garage on 10th Street is made of 22 mega books. The 25-foot 
spines are signboard mylar. The titles reflect a wide variety of reading interests as suggested by Kansas City 
readers and then selected by the Kansas City Public Library Board of Trustees.  
 

 
Kris & Kate’s Ice Cream Treats 
This beautifully maintained ice cream and hot dog stand in 
St. Joseph looks like it is a spunky survivor from the ‘30s, but 
it originated in the Twistee Treat company that started up in 
1983 in Florida and spread nationally until it sputtered out in 
2000. Kris Garrison and Kate Power acquired the building in the 
mid-‘90s and repainted the beige cone as a luscious cotton-
candy pink. Open from March through October, the stand has a 
playhouse, sand volleyball court, and picnic tables in the back, 
and frequently hosts special events such as old car shows.  
 

– photo courtesy of Linh Trieu, "The Employee Lounge" Kansas City blog 
 
 
 
 
 
 
 
 
 
 

 
The Big Pump Gas Station 
The Pump really is from the ‘30s, built in 1937 of 
galvanized metal over wood in the shape of an electric 
gas pump. It was originally in Maryville in northwest 
Missouri but moved 35 miles away to the Tri-County 
Historical & Museum Society of King City after being 
rescued from demolition. (The Pump provokes this 
thought: What’ll happen to art like Oldenburg and van 
Bruggen’s typewriter eraser when the actual everyday 
object goes so far out of date nobody recognizes it?)  
 

                                      – photo by Mike Sinclair courtesy of the Kansas City Public LIbrary 

    – photo courtesy of Debra Jane Seltzer, Roadside Architecture 
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The Needle 
This homage to the garment workers of Kansas City was created in 
2 002 by Dave Stevens, about whom we have not been able to locate 
any details (unless he is the same Dave Stevens who created The 
Rocketeer, which would be pretty awesome). The 22-foot steel 
sculpture is at 8th and Broadway, which was once the heart of the 
garment district that produced more than 25% of the clothing in the 
U.S. Across the street is the Kansas City Garment District Museum,  
 

– photo courtesy of Valerie Bromann 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Frog Rock – W.H. Croaker 
In 1996, the Missouri Department of Transportation blasted away part of Waynesville Hill in the central Missouri 
Ozarks In order to widen Route 66. An oddly shaped granite outcropping emerged. Civic booster Sheila Debo 
asked Waynesville tattoo artist and sculptor Phil Nelson if he could transform the ungainly rock into a frog. 
Refusing any pay, Nelson spent nine months chipping away at the granite until “W.H. Croaker” was revealed. 
With his bright paint refreshed about every two years by town volunteers, Croaker has given his imprimatur to the 
frog races and Frogtober festival that take place in the Waynesville City Park the first weekend of every October. 
At the September 2012 City Council meeting, the Council made Croaker the official Waynesville mascot and 
passed a resolution to honor Nelson as “an enthusiastic and hardworking citizen of our community" whose 
artwork has brought the town national recognition.   
 
 

Nature Connects: LEGO Brick Sculptures 
Powell Gardens, Kansas City’s botanical garden, creates a 
special art display each summer that is spread through-out 
the entire grounds. “We want to get kids active and 
outside, and to be creative and use their imaginations,” 
said Alan Branhagen, director of horticulture. For 2013, 
running until September 29, the focus is on plant and 
animal sculptures by internationally renowned LEGO® 
artist Sean Kenney. All 27 sculptures are larger than life, 
and some, like the humongous hummingbird in the photo, 
are way larger—a 7-foot rose, a 5-foot butterfly. The 
construction from nearly half-a-million LEGO® pieces links 
with the complex and amazing network that interconnects 
all living things on Earth. Lots of related interactive events 
take place through September. 
 

– photo courtesy of Powell Gardens 

                                  – photo by Missouri Division of Tourism 
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Even more ginormous Missouri stuff 
 

In case you haven’t had enough…here are links to more photos and information. 
 
▪ Apple chairs – By Bob Cassilly. Old Orchard neighborhood of Webster Groves. 

▪ Lopatapillar and Mysterious Monarch – By Bob Cassilly. The 30-foot-long concrete caterpillar and 28-foot-
high butterfly welcome visitors to the Sophia M. Sachs Butterfly House, the butterfly zoo operated by the Missouri 
Botanical Garden, located in Faust Park in Chesterfield. 

▪ Milnot can – Atop the factory 
for Milnot (evaporated milk with 
vegetable oil) that straddles the 
Missouri-Oklahoma border in 
Seneca. 

▪ Nijinski Hare – By Barry 
Flanagan, British artist for whom 
hares were his favorite subject. 
St. Louis, outside the Scottrade 
Center entertainment and 
hockey arena.  

▪ Serpent fence – By Bob 
Cassilly. He made three. The 
link is a closeup of New City 
School playground in St. Louis. 

▪ Solo cup – An integral part of the entrance to the former Solo factory in Springfield. The factory closed in 2011 
and is for sale. 
▪ Three Stacked Chairs – By Brother Mel Meyer, local Marianist monk. St. Louis, suburban Kirkwood across 
from the Farmers Market.  

▪ Three-Way Plug – By Claes Oldenburg. St. Louis, grounds of the Saint Louis Art Museum.   

▪ World’s Largest Chess Piece – By R.G. Ross Construction. Unveiled on May 7, 2012, and certified by the 
Guiness Book of World Records, this 14-1/2-foot king of stacked plywood looms 45 times higher than a normal 
king piece. A project of the Chess Club and Scholastic Center of St. Louis, it stands in the patio of World Chess 
Hall of Fame museum and education center—“where chess and art collide”—in St. Louis’ Central West End.  

▪ World’s Largest Pencil and Underpants – Pencil by Ashrita Furman, pants by Pat Eby and Ann Paidrick. 
Perhaps Claes Oldenburg would like these—his Manifesto includes “I am for the art of underwear and the art of 
taxicabs.” Would the school bus on the roof of the City Museum count? The museum is where the 21,500-pound 
pencil and 7-foot underpants are displayed. (A 50-foot tennis racket, also by Furman, is currently in storage.) 
▪ World’s Largest Rocking Chair – By John Bland. Dan and Carolyn Sanazaro built their 42-1/2-foot steel 
rocker in 2008 in order to get into the Guinness Book of World Records and attract business to their Fanning 
Route 66 Outpost four miles outside Cuba. It’s done both jobs—but it’s also become integrated into the life of   
the community with the annual Race to the Rocker and other special events. 

▪ Plus a Neosho flower box; Brunswick pecan, Nevada mushroom, and Branson rooster, banjo and fiddle! 

 
Roadside attractions resources 
 

“This is a roadside attraction,” said Wednesday. “One of the finest. Which means it is a place of power.” 
– American Gods by Neil Gaiman 

 

These resources were especially helpful in our search for Missouri’s giant objects. 
 
▪ National Park Service, Teaching With Historic Places: Roadside Attractions – Designed as lesson plans but 
fascinating reading for anyone, with historical context, vibrant photos, and thought-provoking questions. 

           St. Margaret of Scotland School – photo from Bob Cassilly Remembrance Facebook Page 

http://agilitynut.com/food/apples.html�
http://www.missouribotanicalgarden.org/visit/family-of-attractions/butterfly-house/visit-the-butterfly-house/featured-attractions.aspx�
http://www.missouribotanicalgarden.org/visit/family-of-attractions/butterfly-house.aspx�
http://en.wikipedia.org/wiki/File:Milnot_in_Seneca.jpg�
http://www.art-stl.com/public-art/public-art-details.cfm?pid=142&title=Nijinski%20Hare&artist1=Barry%20Flanagan�
http://www.flickr.com/photos/sewoodhull/4047493558/�
http://www.sillyamerica.com/blog/2012/05/giant-solo-paper-cup-in-springfield-missouri/�
http://www.news-leader.com/article/20110303/BUSINESS05/103030354/Final-hours-Solo-Cup-plant�
http://www.websterkirkwoodtimes.com/1editorialbody.lasso?-token.folder=2007-08-24&-token.story=69463.113117&-token.subpub�
http://www.clt.astate.edu/wallen/digits/olden.htm�
http://www.slam.org/�
http://www.stltoday.com/news/local/metro/the-world-s-largest-chess-piece-is-unveiled-in-st/article_4e369334-984c-11e1-b123-0019bb30f31a.html�
http://saintlouischessclub.org/�
http://www.worldchesshof.org/�
http://www.worldchesshof.org/�
http://mentalfloss.com/article/13063/11-awesomely-unexpected-things-st-louis%E2%80%99s-city-museum�
http://www.citymuseum.org/�
http://www.fanning66outpost.com/rocker.php�
http://cubamomurals.com/2010/03/route-66-landmark-guinness-worlds-largest-rocking-chair-celebrates-second-birthday/�
http://cubamomurals.com/2010/03/route-66-landmark-guinness-worlds-largest-rocking-chair-celebrates-second-birthday/�
http://www.jog-inc.com/Race_to_the_Rocker.html�
http://www.neoshocc.com/community1.html�
http://www.sillyamerica.com/photos/missouri/Brunswick-Worlds-Largest-Pecan-002.jpg.php�
http://freshmorels.com/�
http://www.flickr.com/photos/dustinholmes/6820818253/�
http://tackytraveller.blogspot.com/2009/07/worlds-largest-banjo-and-fiddle.html�
http://www.nps.gov/nr/twhp/wwwlps/lessons/6roadside/6roadside.htm�


▪ Roadside America, roadsideamerica.com – “A caramel-coated-nutbag full of odd and hilarious travel 
destinations.” Created by roadside enthusiasts Doug Kirby, Ken Smith and Mike Wilkins, on the web since 
1994, this actively updated site includes “field reports” from readers and many tools for road trip planning. 
The homepage will lead to you special sections on popular themes such as Big Coffee Pots and Muffler Men. 

▪ RoadsideArchitecture, 
roadsidearchitecture.com –  
A personal site by Californian Debra 
Jane Seltzer, with more than 2,200 
pages, 50,000 photos, and thorough 
historical research. We  are indebted 
to Ms. Seltzer for the history of the 
Tastee Treat ice cream buildings. 
▪ RoadsideWonders, 
roadsidewonders.net – “Big, weird, 
fabulous, and funky roadside finds.”  
A personal site created in 2009 by 
Wendy Vee, with many photos and 
her blog, updated every couple of 
months. A special feature is an 
interactive map of the U.S. 
▪ Silly America, sillyamerica.com – 
“Proving bigger is better since 2007.” 
A personal site by web designer, writer, 
and photographer Valerie Bromann, 
chronicling her travels through 23 states in search of “roadside attractions, tourist traps, peculiar destinations, 
bizarre events, road food, fun festivals, and more.” The Photos tab on her homepage takes you to a section 
where you can search photos by state. Here is the Missouri album. 
▪ World’s Largest Things, worldslargestthings.com – A personal site by Erika Nelson of Lucas, Kansas, 
centered around her traveling exhibition of “world’s smallest versions of world’s largest things.” Mouse over      
the photo of the truck on the homepage to bring up “what’s large where in the United States,” state by state. 

 
        For the context of Mr. Wednesday’s remark from American Gods, click here for an excerpt. 

  
Everyday Objects on a Giant Scale Make Playful Art was created in July 2013 for the Missouri Arts Council, a state agency 
and division of the Department of Economic Development. The Missouri Arts Council provides grants to nonprofit organiza-
tions that meet our strategic goals of increasing participation in the arts in Missouri, growing Missouri’s economy using the 
arts, and strengthening Missouri education through the arts. For information, contact moarts@ded.mo.gov. 

 

This work is licensed under a Creative Commons Attribution-NonCommercial 3.0 Unported License.  
Please feel free to share and distribute. Attribution: Courtesy of the Missouri Arts Council 

                       A 1955 Ford Fairlane adorns the Best Western Route 66 Rail Haven motel 
                                                         In Springfield.  – photo by Missouri Division of Tourism 
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