The Advance, Battle of Pilot Knob, Iron County, Missouri; September 27, 1864 – oil painting by Dan Woodward, Rolla
“This is toward the end of the war when Major General Sterling Price came up from Arkansas to attack St. Louis, and Fort Davidson was
in his way. Price attacked before he brought up his cannon. His men came across an open field with guns and pitchforks, and were hit
with cannon fire. My painting shows a small band of Confederate soldiers making their move.” Confederate losses were heavy.
The Union forces fought off the assaults and then, since they were low on ammunition, slipped away undetected during the night.
MISSOURI ARTS COUNCIL ▪ APRIL 2015

Missouri Artists Rekindle the Civil War
by Barbara MacRobie
For the past four years, the U.S. has been commemorating the 150th anniversary of the cataclysm that
wracked the nation from 1861 to 1865. Though the Civil War has never left the country’s consciousness,
the sesquicentennial has thrown the pivotal conflict into even higher relief. There has been a flurry of new
works of art. Missouri artists have been paying special attention to the unique way the war played out in our
own state, from the long-simmering buildup to the persisting aftereffects. As the sesquicentennial reaches
its official closing bookend this month with the surrender at Appomattox and Lincoln’s death, we visit
Missourians whose paintings, music, and stories are breathing timeless emotions into the long-ago facts.

Pencil and paint

Impressions of the Civil War in Missouri by Dan Woodward
“Ever since I was a child, I have been interested in preserving memories,” Dan Woodward told us. “Now my
art is preserving the memories of history.”

The latest project for this prolific Rolla artist is his Impressions of the Civil War in Missouri. About 70 pencil
drawings and oil paintings depict the home front and soldiers’ camps as well as battles. The number is
“about” 70 because Impressions is a living work in progress. Dan has been adding new drawings and
paintings since he began working on Impressions in 2010.
Throughout the sesquicentennial, Impressions has been
exhibited in many different locations in the state. Every
time Dan takes the exhibit to a new gallery, he adds
artworks that illustrate what was happening during the war
in that region. He travels to the area in advance and talks
with the residents. He asks local Civil War reenactors for
their stories and their advice on details. “I’m very
interested in keeping it historically accurate.” He also
paints reenactors and other local people into his works.
“Almost everywhere I go, people recognize someone in
the paintings,” he said.
“As I’ve worked on the exhibit, I’ve learned so much
about what happened in Missouri during the war, and
then I can turn around and share it with others. Every
little community has something to tell about their Civil
War past. I bring these stories forward.
“Art makes history more understandable and real to us
today. And we’re still feeling the pang of the Civil War.”

The Drummer Boy’s Pet

Dan has also drawn on his own experiences. “I remember in Vietnam how important it was to write letters
home,” he said, a feeling he wanted to convey in his painting of two soldiers writing in camp. “At least in
Vietnam, we knew the family back home was okay. In the Civil War, especially in Missouri with the horrible
guerilla fighting that went on, you didn’t know.”
Dan said that viewers of his art have sometimes been surprised that his battles scenes take place in
beautiful sunlit landscapes. “I try to make my paintings different from what Hollywood would do,” he said.
“Once in Vietnam, I was shot at on a bright sunny day, and I remember thinking, ‘I can’t die on a day like
this! It’s always muddy and
rainy when you die!’ In my
paintings you’ll see soldiers
fighting in broad daylight,
because they did! People may
be surprised that the colors are
happy when what’s going on is
not happy. But when I paint,
I don’t make it a cliché.”
Impressions has been exhibited
at historical sites, such as the
Bushwhacker Museum in
Nevada, Missouri, as much as
at art museums. This situation
pleases Dan. “The show is
bridging a gap, bringing in
people who maybe wouldn’t
come to an art gallery.”
The Letter Home

Wherever the exhibit runs, Dan gives presentations tailored especially for that place. “I feel that through this
show, I’ve personally fostered a dialogue about the importance of the Civil War west of the Mississippi, in a
small way explaining that a lot went on here, more than people realize. I can’t help it—I’m an educator!”
Dan spent much of his career teaching English in Los Angeles and
abroad. Rolla is his home town, however, and he returned there in
1984. “My studio is about five miles out in the forest,” he said. He is
a founding member of Arts Rolla and The Local Color painters’ group,
and a former board member of the St. Louis Artists’ Guild.
Dan embarked on Impressions when asked in 2010 by Jennifer Flink,
then director of the Boone County Historical Society, for a Civil War
mural for the society. “I didn’t know how to paint a 30-foot mural, so
I suggested some paintings of the era instead. It got out of hand!”
The next stop for Impressions is September 12–October 25 at the
Margaret Harwell Art Museum in Poplar Bluff. Dan said that although
the sesquicentennial is ending, further showings both in Missouri and
outside the state are in the offing. “As long as people ask for it, I will
keep it going.” For updates, check his website.
“The most important thing I’ve gained, the joy of creating this
collection, is that wherever I go, I’ve been included in the community
so easily through the art,” Dan said. “People get so connected to what
Dan Woodward
I’m trying to do. They feel complimented that an artist would come
and paint their story. They love seeing themselves portrayed historically in the art work. They take me
places and tell me stories I hadn’t known. There’s no reason art can’t be a community thing.”
More about Dan Woodward and Impressions of the Civil War in Missouri
▪ woodwardartstudios.com – including several artworks from the show
▪ Interview with the Columbia Daily Tribune; August 24, 2014 – Dan talks about his painting techniques and why so many
of his Civil War artworks show life outside the battlefields
▪ Interview with the Rolla Daily News; January 28, 2014 – Dan’s Rolla links and his love for reenactments

Apocalyptic oils

Harlan Bonar’s
Civil War Works
“From voluptuous nudes to
human slaughter to poignant
moments of history and
mythology, Harlan Bonar’s thick
layers of vibrant oil tell a story,”
wrote Joshua Heston in State of
the Ozarks when he visited with
Knob Noster painter Harlan Bonar
in 2011. The rural Missouri artist
is self-taught. As he told the
reporter, “People want to call me
an outsider….I got my own ways
of looking at stuff.” He has had
major exhibitions in Kansas City, and the Missouri Arts Council chose his Union Station
in the Rain
as Sumter
the
The Bombardment
on Fort

signature image for our 2012 Missouri Arts Awards. The Civil War has been an abiding theme for Harlan
throughout his more than four-decade career. Of Harlan’s Kansas City exhibit of his Civil War works, arts
writer Chris Packam wrote in awe of “Bonar’s sweep, his scope, his undulant composition, the cumulative
effect of his thousands of itty-bitty details…paintings so vivid, they often approach the hallucinatory.”
More about Harlan Bonar and his Civil War paintings
▪ bonarart.com – with 18 of his Civil War paintings in the Portfolio section (as well as Union Station in the Rain)
▪ Facebook Page – more of his art
▪ Interview with State of the Ozarks, October 4, 2011 – Harlan talks about what the Civil War means to him and the contrast
between violence and beauty in his paintings
▪ Harlan Bonar Goes to War, story in The Pitch; July 15, 2010 – thoughts on Harlan’s Kansas City Civil War show

Symphony and singers

The War Amongst Families and Neighbors by Stefan Freund
During the Civil War, says the Missouri History Museum,
Missouri became “a battleground where its own citizens
were pitted against each other in bitter conflict.” The state
sent tens of thousands of troops to both sides. More
battles and skirmishes—1,162 in all—were fought in
Missouri than anywhere else except Virginia and
Tennessee.
As the war ground on, pitched battles gave way to
guerilla skirmishes and backcountry raids in “an eye-foran-eye mentality that dragged the state into chaos,” says
composer Stefan Freund. It’s no wonder he calls his
full-scale work about the conflict in Missouri The War
Amongst Families and Neighbors.
Stefan scored his work for orchestra, chorus, and soloists
(making it the type of music known as an oratorio). He
mixed spoken words, his arrangements of Civil War
songs, and entirely original music to create a
kaleidoscope of Missouri’s war. He drew all the words
from the time of the war. Letters, news stories, editorials,
and battle reports take the listeners through key events
such as the Battle of Wilson’s Creek, Quantrill’s raid on
Lawrence, and “Bloody Bill” Anderson’s massacre of
Union soldiers whom he and his men pulled off a
passenger train in Centralia.
The War Amongst Families and Neighbors received its world premiere on April 24, 2014 at the University of
Missouri –Columbia, performed by the Columbia Civic Orchestra, MU Choral Union, University Singers, and
guest soprano, tenor, and baritone soloists. It was an immersive multi-media experience, with projected
images, most from the State Historical Society of Missouri plus some by Dan Woodward. The work was
recorded, and Stefan has given the Missouri Arts Council several excerpts. To listen, go here.
Having grown up in Tennessee, studied in Indiana, and earned his doctorate and worked in New York,
Stefan knew little about the Civil War in Missouri when he moved to Columbia in 2003 to become associate
professor of composition and music theory at Mizzou. That quickly changed.
“I’ve always been interested in history,” he told us. “When came here, I began hearing stories about the
Centralia Massacre, which happened only 20 miles away from Columbia.” When he and his wife, Julia,

were exploring their new city, they saw names of both Union and Confederate soldiers inscribed on the Civil
War monument at the Boone County Courthouse. Stefan realized, as he told the Columbia Missourian, that
"even within this one county, people were at each others' throats.
“The Civil War is so pertinent to what’s happening today around the
world. The questions of freedom and self-determination are always
present. Somebody’s always fighting a civil war someplace. I wanted
to look at how people were asking those questions 150 years ago.
“It hits a lot closer to home when it’s something geographically near.
I can’t believe how many people are still very aware of this. People
who were performing had personal connections to these stories.
Audience members came up to me after the performance and told
me family histories.”
Stefan knew from the beginning that he would use only period texts.
“It’s amazing how easy it was for me to find great texts. So much
scholarship has been done about Missouri over the past 10-15
years, especially for the sesquicentennial. The press and the
historians at the time of the war did a great job capturing what was
happening. I’d be reading about battles and events, and some words
just jumped out and blew my mind. The State Historical Society
helped me so much to find these things.”

Stefan Freund with his wife, Julia, and
daughter, Karina, at the performance of The
War Amongst Families and Neighbors
– photo by Tim Nwachukwu

Stefan said that he knew all the while he was pouring himself into
the composition that it might never get more than one performance. “You can’t tell yourself that a piece will
be performed multiple times—that’s so rare. You have to think, ‘I’m writing for this group, for this moment.’”
However, the work was so enthusiastically received that he is now hopeful about future possibilities.
“I feel it’s important to do it again,” he said. “It’s just a matter of getting it to happen. It should definitely be
brought out for the war’s 200th anniversary!”
Listen to excerpts of The War Amongst Families and Neighbors
These five pieces tell a continuous narrative from Guerrilla Warfare
(1863-1865), the second half of The War Amongst Families and
Neighbors. The story begins in August 1863 when Union General
Thomas Ewing commands that all civilians in Missouri’s four
westernmost counties must evacuate their homes. The purpose is
to eliminate local support for Confederate guerrillas, but the result is
horrific suffering and so much looting of the abandoned homes that
within a month the region is a wasteland. State Treasurer George
Caleb Bingham formally protests to Ewing. When ignored, Bingham
swears he will make the general "infamous with pen and brush” (a
pledge he will fulfill in 1868 with a monumental painting). The savagery
continues when Anderson’s guerrillas stop a passenger train and
murder Union soldiers going home on furlough. (Stefan told us, “I wrote
Anderson’s lines way above the normal baritone range—that’s why he
sounds so crazy. I set the next piece, the folk song Johnny Has Gone
for a Soldier, as a lament for the victims.”) Union militia led by
Lieutenant Colonel Samuel Cox track down and kill Anderson.
Anderson – State Historical Society of Missouri

♫ General Order No. 11
♫ Bingham’s Reaction
♫ The Centralia Massacre
♫ Johnny Has Gone for a Soldier
♫ Cox Kills Bloody Bill

Hear the entire work
If you’d like to have the CD of the complete oratorio, contact
Stefan directly at FreundS@missouri.edu. CDs cost $15 each,
with all proceeds benefiting the MU Choral Union and Columbia
Civic Orchestra.

More about Stefan Freund and The War Amongst
Families and Neighbors
▪ His University of Missouri–Columbia faculty biography
▪ Written and live video interviews with the Columbia Missourian
including musical excerpts; April 22, 2014 – Stefan, conductor
R. Paul Crabb, historians, and performers talk about the work
▪ Radio interview with KBIA-FM, Mid-Missouri Public Radio; April 17,
2014 – Stefan and Dr. Arthur Mehrhoff, academic coordinator of
the Museum of Art and Archaeology and longtime member of the
MU Choral Union, with excerpts from the Overture
▪ Interview with Mizzou News; April 17, 2014 – Includes slideshow
of period images with musical excerpt

Guest soloist bass-baritone Timothy Jones as Anderson
in The Centralia Massacre – photo by Tim Nwachukwu

Impressions for orchestra

A State Divided – A Missouri Symphony by Barbara Harbach
The Civil War in our state is the inspiration for another major work of contemporary classical music: A State
Divided – A Missouri Symphony by Barbara Harbach. The composer, a Pennsylvania native, has been a
Missourian since 2004, when she was named professor of music at the University of Missouri–St. Louis
(UMSL). She has written a profusion of symphonies, operas, musicals, chamber music, scores for ballet
and film, choral anthems, and pieces for organ, harpsichord and piano—all suffused, as American Record
Guide says, with “strong melodies, sweeping gestures, and heartbreaking moments of sheer beauty.” Each
of the three short movements in A State Divided (the entire work is less than 15 minutes) reflects a key
event: the 1820 Missouri Compromise that allowed Missouri to enter the Union as a slave state, the 1862
Union victory at Island Mound that was the first battle by African-American troops, and the 1864 Battle of
Westport that dashed Confederate hopes of occupying the state. The UMSL University Orchestra gave A
State Divided its first performances in October and November 2012. The work was recorded by the London
Philharmonic Orchestra on MSR Classics.
Listen to A State Divided – A Missouri Symphony
♫ Complete work

More about Barbara Harbach and A State Divided – A Missouri Symphony
▪ barbaraharbach.com
▪ Radio interview with KWMU-FM; October 26, 2012 – Barbara Harbach, conductor Robert Howard, and Dr. Louis Gerteis,
author of The Civil War in Missouri: A Military History
▪ Video with HEC-TV; October 23, 2012 – historical introduction by Louis Gerteis and complete Skirmish at Island Mound,
the second movement of A State Divided
▪ Fanning the Flames of Tonality, interview with Fanfare Magazine; September/October 2014 – the joys of lyrical melody,
local atmosphere, and strong women

Saga in prose

Slant of Light and This Old World by Steve Wiegenstein
The keelboat moved so slowly against the current that Turner sometimes wondered if they were moving at all.
Keeping a steady rhythm, Pettibone and his son worked the poles on the quarter-sized boat they had built to
play the smaller rivers that fed the Mississippi. Whenever the current picked up, Turner took the spare pole
and tried to help, but although he was tall and muscular, with a wide body that didn’t narrow from shoulders to
hips, poling a boat wasn’t as simple as it looked. He pushed too soon, missed the bottom, stuck the pole in
the mud, all to the amusement of Pettibone’s son, Charley. And with every stroke, Turner asked himself:
What in all creation am I doing here?

So thinks James Turner, 19th-century bestselling author and
rock star of the lecture circuit, who to his own astonishment
has stumbled into the challenge of turning his fantasy of an ideal
Utopian community into reality. So begins Slant of Light, the first book
in what Steve Wiegenstein plans as a multi-volume saga of the people
of Daybreak, the settlement James founds on the banks of the St.
Francis River in the southeast Missouri Ozarks.
Steve knows that land well. He grew up there. “Both sides of my family
are old-time Missourians, in Madison County for five generations.”

Steve Wiegenstein

Though Steve now works in Columbia as associate dean for academic
affairs and dean of graduate studies at Columbia College, he still has
cousins on the family farm, “so I can go for visits any time I want.” And
though Daybreak is fictional, the exact location where Steve situated it
is real. “There’s a farm there owned by a family who’s had it forever
and ever. When I was writing, I went back and prowled around.”

Slant of Light follows Daybreak from James’ first trip down the
St. Francis in 1857 through 1862, when the community is
trapped in the internecine conflicts sweeping the state. This Old
World opens in 1865 when Daybreak’s men return from the
war, and continues through a tumultuous year.
“I grew up with a sensation of the war being very present,”
Steve said. “Bushwhacker Sam Hildebrand was the bogeyman
of my childhood. When my brother and I wouldn’t go to bed on
time, my dad would say Sam Hildebrand was going to get us!
Hildebrand actually did kill my grandfather’s uncle during the
war. In later years I discovered that Hildebrand had survived the
war. He dictated his memoirs to a couple of friends, and in the
memoirs he talked about killing my great-great-uncle! His story
was that my uncle was informing on him to the Federals. That’s
not our family lore! But it brought home to me how all this oral
history really was true—history as a living experience.”
Hildebrand plays a significant role in Slant of Light. Like all the
other characters, he is a complex and realistic mix of emotions
and motives. Readers and reviewers have been captivated by
how, as Historical Novels Review editor Sarah Johnson wrote,
the novels’ “flawed characters have a way of latching onto readers’ emotions.” Ideals and dreams clash not
only with the storms of war, but with love, passion, and betrayal.

Published by Blank Slate Press in St. Louis, the books have won wide acclaim. Slant of Light was runner-up
for the 2012 Langum Prize in American Historical Fiction. This Old World is a finalist for the M.M. Bennetts
Award for Historical Fiction (the winner will be announced July 27). Heady stuff—especially since, though
Steve had been publishing short fiction for many years, the books are both his first crack at historical fiction
and his first novels.
“I had been studying Utopian communities in a scholarly way for about 20
years. And I’d always had this desire to
keep up with my creative writing even
though my teaching didn’t always permit
that. It’s strange to say this, but I literally
woke up one morning with the thought,
‘I have got to write a book!’ I started
writing and I haven’t stopped.”
Steve is now working on the third
Daybreak book. It will begin in the
1880s and focus on people who were
children in the first two. “I always felt
like there would be more books. At
“A valley near the Black River—very similar to the imaginary Daybreak land.”
this point, I’m thinking of 1904, the late
1920s, the ‘40s, and the present day—using the same location and keep it evolving as the generations
progress, telling the history of the world through one little setting. We’ll see how that goes!”
Looking back as his saga moves away from the Civil War, Steve said, “The one thing I find myself wishing
is that Missourians knew more about their history. The war in Missouri was such a different experience than
the war in the East. Most people don’t ever realize how savage it was—such a messy, messy experience.”
By creating Daybreak, Steve has enabled readers to experience that mess as though it were happening to
them. “A lot of Civil War writing is the great generals, what Lincoln was thinking. I’m not interested in that.
Many are and they’re welcome to it—it’s just not my thing. I’m interested in ordinary people. What would life
be like if you were a farmer and armies were crossing your land and taking all your stuff?”
No matter the time period, Steve said his interests as a writer “are pretty
universal. The whole idea of a Utopian community is so American to me—
it’s reshaping your life, imagining you can perfect things. Then I’m trying to
translate those universal themes into something unique to my own
interests. Also, as a native of the Ozarks, I feel a kind of calling to
encapsulate my ideas into the setting I know best.”
More about Steve Wiegenstein, Slant of Light, and This Old World
▪ stevewiegenstein.com
▪ Excerpt from Slant of Light at Blank Slate Press
▪ Interview with literature blogger Leslie Lindsay; March 18, 2015 –The techniques
Steve uses to bring his settings and his characters’ voices alive, how his heroine
surprised him, and what Ozark foods he’d include if there were a cookbook
companion to the books
▪ Interview with the southeast Missouri Democrat News; March 18, 2015 – Steve’s
deep roots in the Ozarks and the unique nature of Missouri’s Civil War
▪ Video interview with River Hills Traveler; December 2, 2013 – Sam Hildebrand’s
personality, independent small presses, Missouri’s Civil War and Iraq

Stories and songs

Artists of the Missouri Touring Performers Directory

The Civil War spawned so many songs and stories that Missouri
storytellers and folk musicians often include music and tales of
the era in their performances. Some artists have created special
programs devoted entirely to the war.
Many Missouri’s dancers, musicians, theater performers, and
storytellers are members of the Missouri Arts Council’s Touring
Performers program. Artists who have applied to the program
and been accepted by a Missouri Arts Council panel are
included in the Touring Performers Directory. We then offer
monthly grants to organizations that want to present these
artists in their communities. For more information, contact
Courtney Schlueter, our community arts program specialist,
at 314-340-6858 and courtney.schlueter@ded.mo.gov.
Touring Performers play at schools, libraries, churches,
museums, community centers, retirement communities, nursing
homes, historical societies, festivals, reenactments and more.
The following artists from all over the state prominently feature
the Civil War in their programs.
Chris Sutton, living-history storyteller

Dee Ban | Des Peres
▪ teachablemusic.com

Singer, autoharp player, historian, and teacher, Dee focuses most of her performances on classrooms, but
she also does special events. Her Civil War session, one of 19 different special programs she has created,
features songs of the North, South, and Underground Railroad, accompanied by visuals.

Cathy Barton and Dave Para | Boonville
▪ bartonpara.com

For more than 35 years, Cathy and Dave have been singing and playing traditional and contemporary folk
music, specializing in the cultural heritage of Missouri and the Ozarks. In 1993 and 1995, they worked with
Missouri historian and songwriter Bob Dyer to produce the first-ever recordings to bring together Civil War
music from west of the Mississippi, their CDs Johnny Whistletrigger and Rebel in the Woods.

Judy Domeny Bowen | Springfield
▪ judydomenybowen.com

This singer-guitarist includes Civil War music in her wide-ranging programs that span ballads dating back to
the 1300s, pioneer songs from the 1800s, popular Ozark songs of the early 1900s, cowboy songs, farm
songs, and original songs written especially for teachers.

Beth Horner | Columbia
▪ bethhorner.com

Storyteller Beth Horner tells “traditional and historical Missouri tales, ancestral Civil War stories, childhood
farmyard escapades, Boone County environmental triumphs, ghostly tales, remarkable women, folktales of
the world's cultures and more.” She has crafted more than two dozen programs including Tales From the
Civil War and Living the Civil War Era. One of her stories, The Silver Spurs, comes from the Civil War diary
of her own great-great-grandfather.

Dianne Moran | Richwoods
▪ dmoranstoryteller.tripod.com

Dianne is a naturalist/storyteller who often weaves dulcimer music
and live animals into her living history shows. With authentic
historic dress and artifacts, she transforms herself into women of
the frontier. She has three Civil War programs: Battle at Pilot Knob,
Mary Chestnut’s Diary, and Women Soldiers and Spies.

Professor Farquar's Great American Medicine Show
Concordia
▪ sanfordlee.com

Professor Farquar and Polecat Annie, a.k.a. Sanford and Mary Kay
Lee, blend “lyrical laments and droll ditties from the Civil War” into
their recreation of 19th-century entertainment. The Professor also
does themed programs including Songs of the Civil War. (For more
about the pair, see our February 2015 article, Creative Duos Are
Partners in Art and Love.)
Dianne Moran, living-history storyteller

Joyce Slater | Kansas City
▪ slatertales.com

Joyce is a storyteller, workshop leader, actor, and visual artist who often adds songs and puppets to
her storytelling mix. She teaches storytelling to all ages and is the artistic director of the KC Storytelling
Celebration and director of River and Prairie Storyweavers. Her diverse programs range from Origami
Creatures of the Night and Around the World and Back Again to the two programs she developed for
the sesquicentennial, Missouri Women of the Civil War and Border War Tales.

Chris Sutton, Tales With a Twist Storytelling | St. Louis
▪ taleswithatwist.com

Chris is a public speaker, educator, actor, reenactor, voice talent, and living history performer. His
tales include turn-of-the-century stories of romance and adventure, ghost stories, and the living history
adventures of Francis Scott Key, a 17th-century sailor, and a Union officer in The Civil War in Missouri and
The Disaster of Order #11. In this video, the officer tells of the dramatic events when the troops entered St.
Louis and ran into a pro-secessionist riot.

Jim Waddell and Gladys Coggswell,
Mark Twain Boyhood Home & Museum | Hannibal
▪ marktwainmuseum.org

Gladys Coggswell and Jim Waddell are storytellers in
residence at the Mark Twain Boyhood Home & Museum.
Every year from May through October, they become real-life
people of the Civil War. Gladys is “Aunt Rachel,” a former
slave whose description of her life of tragedy and triumph
before and during the war so impressed Twain that he wrote it
down as A True Story, Repeated Word for Word As I Heard It.
Jim Waddell is Twain himself. Gladys tells Aunt Rachel’s story
four times a day, Wednesdays through Saturdays. Jim
performs Mark Twain’s Retreat: Personal Recollections of the
Civil War Thursdays through Sundays. For details, click here.
(For more about Gladys’ performance, see our July 2012
article, A Quirky Summer Smorgasbord of Missouri Arts.)
Gladys Coggswell as Aunt Rachel

More Missouri Civil War arts: museums, resources, events
Museums and other historical resources
▪ Missouri Civil War Sesquicentennial Commission
The commission was established by Governor Nixon in 2010. Features on the website include a map of the state
with battlefields, exhibits, cemeteries, monuments and more, and an alphabetical list of attractions.

▪ A State Divided: The Civil War in Missouri
By the Missouri History Museum, this is both a virtual exhibit online and a physical exhibit traveling through the state.
The final stop for the traveling exhibit will be April 18–June 14 at the Jesse James Farm and Museum in Kearney.

▪ Missouri’s Civil War Heritage Foundation
The website of this independent nonprofit, founded in 2001, has travel resources including two detailed Civil War trails.

▪ Museums
The Missouri Civil War Museum at Jefferson Barracks covers the war
in the entire state. A closeup on specific regions is provided by the
Burnt District Museum in Harrisonville and the Carthage Civil War
Museum. Some of the state’s historic sites boast museum-strength
visitors centers, such as the Battle of Westport Visitor Center and
Museum in Kansas City and Wilson’s Creek National Battlefield in
Republic. Many local historical museums include Civil War exhibits in
their collections, for instance the Bushwhacker Museum in Nevada,
the Centralia Historical Society Museum, and the New Madrid
Historical Museum.

▪ Reenactors

Pensive Soldier by Dan Woodward

The Missouri Civil War Reenactors’ Association was founded in 1981
to create a structured organization for the growing interest in accurate
portrayals of the era. Members frequently participate in reenactment
events both within Missouri and nationwide. MCWRA’s website
includes a list of upcoming events and detailed information for people
interested in learning more about this living-history hobby.

▪ Civil War Roundtables
These loosely connected independent organizations throughout the U.S. bring together people who share a common
interest in the Civil War. There are active Roundtables in Cape Girardeau, Cass County, Kansas City, the Ozarks,
St. Louis, South Central Missouri, Western Missouri, Columbia (573-443-8936), and Franklin County (636-239-0317).

▪ Tips from Tourism
The Missouri Division of Tourism’s website has an entire section devoted to Civil War sites, attractions, and events.
That special section and Tourism’s blog include many articles with ideas for Civil War-related trips. Here are a few:
▪ Explore Civil War History in Missouri - highlights of the sesquicentennial’s final year
▪ Take a Gander Into Civil War History – hidden gems all around the state
▪ Kansas City’s Battle of Westport Civil War Driving Tour – exploring the “Gettysburg of the West”
▪ Museum Tells Missouri’s Civil War Story – how a former Marine spurred the new museum at Jefferson Barracks
▪ Site Commemorates African-American Soldiers’ Civil War Service – new Battle of Island Mound State Historic Site
▪ 150 Years of Missouri War and Wine – battlefields and wineries near each other

Current and upcoming events
A multitude of living history events focused on the Civil War take place in Missouri every year, not just during the
sesquicentennial. The activities range from hands-on crafts for children to full-scale battle reenactments. Check
out the websites of the sponsoring organizations for information about the current year’s event.

Union Army Spring Drill
April 11, Pilot Knob
Battle of Pilot Knob State Historic Site

Civil War Days
April 17-18, Doniphan
Current River Heritage Museum

Civil War Heritage Festival
April 24-26, Hartville
Hartville Chamber of Commerce

The Civil War in Living History
May 1, Jefferson City
Missouri Civil War Sesquicentennial

Reunion and Reconciliation Lecture Series
May 2, Lincoln University, Jefferson City
Missouri Civil War Sesquicentennial

Battle of Monday’s Hollow
May 30-31, Linn Creek
Camden County Museum & Historical Society

Daum Museum of Contemporary Art

Rumor of Quantrill by Dan Woodward

Through May 31, Sedalia
▪ Harper’s Pictorial History of the Civil War (Annotated) by Kara Walker
– The debut of a new addition to the museum’s permanent
collection: woodcuts from an 1866 book overlaid with silhouetted
figures by the artist
▪ Uncle Tom’s Cabin by David Levinthal – Starkly lit black-and-white
photographs of small 19th-century lead figurines depicting
characters from the novel

Hulston Mill Civil War Days
June 13-14, Greenfield / Everton
Dade County Historical Society's Hulston Mill Historical Park

Civil War Days
September 18-20, Hermann
Hermann Farm & Museum

Civil War Battle at Shoal Creek
October 10-11, Hodge Park, Kansas City

In the Corn Field from Uncle Tom’s Cabin by David Levinthal
at the Daum Museum of Contemporary Art

Shoal Creek Living History Museum

All images are courtesy of the artists and organizations featured unless otherwise indicated.
Missouri Artists Rekindle the Civil War was created in April 2015 for the Missouri Arts Council,
a state agency and division of the Department of Economic Development. The Missouri Arts
Council provides grants to nonprofit organizations that meet our strategic goals of increasing
participation in the arts in Missouri, growing Missouri’s economy using the arts, and
strengthening Missouri education through the arts. Contact moarts@ded.mo.gov.
This work is licensed under a Creative Commons AttributionNonCommercial 4.0 International License. Please feel free to share and
distribute. Attribution: Courtesy of the Missouri Arts Council, a state agency.

Missouri Arts Council
50th Anniversary
1965 – 2015
As part of our celebration,
during this year we are telling
stories of many other milestone
anniversaries in our state.

