
 
            

Act II finale, The Nutcracker, performed by Alexandra Ballet of Chesterfield. Center group, left to right: Nutcracker Prince, Ravi Shastri; 
Clara, Abby Agan; Sugar Plum Fairy, Jasmine Smith; Godfather Drosselmeyer, Octavio Nieto.  – photo by Peter Wochniak 
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Nutcrackers–and More–Spin Holiday Fantasies Into Dance 
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At a family Christmas party, a young girl is given a toy nutcracker by 

her godfather, an eccentric toymaker and magician. Late that night, 

the nutcracker magically comes to life. Wicked mice attack and the girl 

bravely rescues the nutcracker. He transforms into a prince who takes 

her on an enchanted voyage to a snowy forest and the candy-sweet 

realm of the Sugar Plum Fairy. It’s December—that means it’s 

Nutcracker ballet time.  
 

How many Nutcrackers are there in the U.S.? As far as we know,  

no one has made a 50-state tally. But whereas the national website 

NutcrackerBallet.Net lists three shows by Missouri companies in 2013, 

we’ve found 20. Some are full-length, some condensed. Some are 

professional, some danced by students. Some run for weeks, some for 

one performance. From grand to intimate, brand-new to decades-old, 

each is crafted with imagination and performed with passion and verve.  
 

“The Nutcracker is a highly anticipated part of our season for the 

dancers,” said CiCi Houston, associate director of Alexandra Ballet, 

a professional-level student company in west St. Louis County. “It gives 

them the stability of familiar repertoire, but also a sense of their growth 

as they progress through the roles over the years.” For the professional 

Missouri Ballet Theatre in St. Peters, said Founder and Artistic Director 

Adam Sage, “Nutcracker is the one time during the season we have a 

minimum of 10 performances, and this gives our dancers the opportunity 

to really climb into their roles and make the most of it.” 
 

Moreover, The Nutcracker has so firmly established the 

weeks surrounding the winter solstice as an ideal time 

for festive dance that some Missouri companies have 

created different annual traditions. Midwest Regional 

Ballet Company and School in Joplin does have a 
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   The heroine of The Nutcracker of Caston 
             Chamber Ballet in Webster Groves: 
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Nutcracker choreographed by their director, Kaye Lewis, but in some years they perform one of her more 

idiosyncratic holiday works. For 2013, it’s The Grinch; for 2014, it will be The Nightmare Before Christmas.  
 

Common Thread Contemporary Dance Company and Dance Project Saint Louis work together to mount a 

December show that often includes a holiday narrative. For 2013, they are performing The Christmas 

Truce, the story of the winter in 1914 when soldiers on opposing sides of the Great War laid down their 

arms to celebrate Christmas. Also in St. Louis, Ballet Eclectica, the student ballet troupe of COCA (Center 

of Creative Arts), performs The Little Dancer, choreographed by their director, Amy Scheers, and inspired 

by Edgar Degas’ statue of a teenaged French ballerina. 
 

Still, at this time of year, nothing outdoes The Nutcracker. It strikes deep chords like few other works of art. 

“It shows children the magic of dreams as they get to join Clara on a journey to fantastic places,” said Cici. 

“And every adult who enjoyed the ballet as a child has nostalgia stirred in them when they attend.” 

 

Birth of an icon 
 

Productions of The Nutcracker are so widespread and come in so many 

different flavors that for Americans who have grown up with the ballet as 

the Sirius of the Christmas firmament, it can seem incredible that for the 

work’s first half century it was barely performed outside its native 

Russia.    
 

The Nutcracker was created for the same reason as Iron Man 2: 

 as a sequel to a smash hit. In this case, the hit was The Sleeping 

Beauty. That fairy-tale blockbuster was the brainchild of Ivan 

Vsevolozhsky, director of the Imperial Theatres in St. Petersburg, when 

in 1890 he brought together for the first time the master of the Imperial 

Ballet, Marius Petipa, and Russia’s leading composer, Peter Ilyich 

Tchaikovsky. Hoping for a follow-up success for his dream team, 

Vsevolozhsky looked for another usable fantasy narrative. 
 

What he picked was History of a Nutcracker by Alexandre Dumas, 

published in 1844 (the same year as a work for which Dumas is much 

better known, The Three Musketeers). Dumas’ story was in fact not only 

a translation but a revision of The Nutcracker and the Mouse King, 

written in 1816 by the German Romantic genius E.T.A. Hoffmann. Like 

                                                        most of Hoffmann’s other stories, The Nutcracker and the Mouse King 

                                                        was weird. It was strewn with disturbing undercurrents and nightmarish 

details. Dumas, however, deleted Hoffmann’s more horrific elements to wind up with a sugar-plum plot that 

Vsevolozhsky and Petipa happily crafted into a ballet scenario. 
 

The Nutcracker premiered in 1892 on 

December 6 (the 18th in today’s calendar). 

A persistent myth says the show was a flop. 

Although critics did give the ballet mixed 

reviews, and audiences did not take it to 

heart as much as Vsevolozhsky had hoped, 

the work was popular enough to be per-

formed off and on as part of the Imperial 

Theatres’ repertory. The Nutcracker was still 

around in 1919 when a 15-year-old ballet 

student named Georgi Balanchivadze—soon 

to change his name to George Balanchine—

danced the Nutcracker Prince, a casting choice 

that would have far-reaching consequences.  

           Vsevolozhsky’s sketch for Dance of the 
           Reed Flutes in the Kingdom of Sweets  

            The Kingdom of Sweets—the realm of the Sugar Plum Fairy—in the 
                                    original 1892 production, sketch by Konstantin Ivanov 



George Balanchine eventually ended up in the United States, where he founded New York City Ballet. The 

Nutcracker migrated across the ocean as well. The short suite Tchaikovsky had pulled from the music was 

animated in Disney’s Fantasia. A condensed version of the show went on national tour in the ‘40s with the 

Ballet Russe de Monte Carlo. The first complete American production was created in 1944 by San 

Francisco Ballet.  
 

Then in 1954, Balanchine created his own original full-length Nutcracker. He drew on his memories of his 

St. Petersburg childhood and the choreography by Petipa and Petipa’s assistant Lev Ivanov that he had 

danced there. Balanchine’s Nutcracker was a huge success for his New York City Ballet and reached a 

nationwide audience when it was televised live on Christmas night in 1957 and 1958. By the 1960s and 

‘70s, American Nutcracker mania was in full cry. The ballet has continued to snowball across the continent 

to become a beloved tradition for families and a financial savior for dance companies.  

 

Productions of all sorts 
 

The original 1892 production of The Nutcracker 

was crammed with all the special effects and scenic 

splendor the personal theater of the czar could lavish 

upon it. The show continues to work magnificently as a 

dazzling spectacle performed by top-flight professional 

dancers. It also works, however, as an intimate show 

danced by young students.  
 

“We have to give a lot of the credit to Mr. Tchaikovsky,” 

said James Jordan, ballet master of Kansas City Ballet. 

“There are so many textures and emotions in the music. 

Because it is so wonderful, it inspires the 

choreography.” 
 

                                                                                  As of 2013, nine Missouri companies perform the 

two-act, two-hour ballet in its entirety. In the Kansas City area are Blue Springs Ballet, Kansas City Ballet, 

Ibsen Dance Theatre in Gladstone, Liberty Youth Ballet Company, and Owen/Cox Dance Group (with its 

offbeat The Nutcracker and the Mouse King). In the St. Louis area are Dance Center of Kirkwood, Missouri 

Ballet Theatre, and Saint Louis Ballet. Springfield Ballet also performs the complete work. 
 

A pre-professional school company, Springfield Ballet pulls the whole community into the full-length 

production it has mounted every year since 1985, featuring the choreography of School and Artistic Director 

Ashley Paige Romines. The production not only showcases students from Springfield Ballet but is open to 

dancers from all area 

dance schools. “And 

community volunteers 

and university students 

play roles in the Party 

Scene,” said Caitlin 

Kissee, business affairs 

manager. “It’s a pleasure 

to keep growing the cast 

size to include more 

community members, 

furthering our mission. 

Longterm, if it becomes 

fiscally sound, we would 

love to collaborate with 

other arts groups to 

incorporate live music.” 

        The Land of Snow by Dimensions Dance Center in St. Louis  

 Clara (the usual name for the heroine) and her Nutcracker Prince are entertained in the Kingdom 
 of Sweets by Russian dancers, in Act II of Springfield Ballet’s full-length production. 



Kansas City Ballet is the 

only company in Missouri 

that performs its Nutcracker 

with live symphony 

orchestra, i.e. the Kansas 

City Symphony. “I love to 

see the little girls in their 

velvet dresses and the little 

boys in their bow ties 

looking awestricken into the 

orchestra pit before the 

show,” said James Jordan. 

The opulent production runs 

in 2013 for 18 public 

performances and three 

school matinees in the 

spectacular new Kauffmann 

Center for the Performing 

                                                                                                                              Arts. The professional  

                                                                                                                              dancers of Kansas City                                                                                                                              

Ballet and the new KCB II, plus more than 175 students ages 7-22 from the company’s school, dance the 

choreography created for the company in 1981 by a former artistic director, the late Todd Bolender, one of 

George Balanchine’s leading dancers in New York City Ballet.  
 

Many Missouri productions make judicious cuts to tell the full story of the ballet in 45 to 90 minutes. “Our 

production strives to be a size that is manageable for young audiences—large enough to entertain, but 

small enough so as not to overwhelm or exhaust a small child,” said Alexandra Ballet’s CiCi Houston. Like 

Alexandra Ballet, the semi-professional Caston Chamber Ballet in the St. Louis suburb of Webster Groves 

features a one-hour version with a narrator. “This helps introduce new and young audiences to the magic 

of ballet,” said Shannon Caston, assistant artistic director and school director of Caston’s Ballet Academie, 

which in 2013 is celebrating its 10th anniversary production of The Nutcracker.  
 

A virtual storybook on a huge projection screen runs throughout the entire show for Suite Dreams: The Tale 

of the Nutcracker by Studio A Dance Conservatory in Sedalia. “This gives the history of The Nutcracker and 

 

 

   Piratical mice battle the Nutcracker’s troops in Kansas City Ballet’s full-length Nutcracker.  
   The mice are adult dancers; the toy soldiers are students at the Kansas City Ballet School. 

      In Alexandra Ballet’s production, Clara’s godfather, Herr Drosselmeyer, dances with the mechanical dolls he has brought as gifts to the 
     family Christmas party. Left doll, Fiametta Brody; Drosselmeyer, Octavio Neito; right doll, Elizabeth Chlanda. – photo by Peter Wochniak 



the music before the show begins,” said Anna 

Crumley, Studio A’s owner and director, who not only 

choreographed but also costumed the entire work. 

“As the show starts, the storybook is animated as 

people watch the dance come to life. We also use 

the video to cover the dances we’ve chosen not to do 

in our shortened version.” 2013 is just the second 

year that Studio A has performed its Nutcracker. The 

show features more than 60 students ages 3-18 from 

central Missouri. 
 

Ballet North, the Kansas City Northland’s classical 

ballet company and school, skips Act I but does all 

of Act II for the shows they perform at their studio in 

Gladstone and on tour to schools in the Northland 

and Liberty areas (they are doing 12 school 

performances in 2013). Ozark Ballet and Dance 

                                                                                      Theatre is dancing to the Nutcracker Suite in one 

                                                                                      performance as part of a concert at Eminence High 

School. “We’re hoping to build up to a full Nutcracker and to do it for more than one show,” said John Mark 

Brewer of the Eminence Area Arts Council, which is presenting local choreographer Dollie Hodge and her 

company in the performance. 

 

Puppets and ice 
 

The Nutcracker doesn’t have to be danced purely as classical ballet to be effective. “We include a variety 

of genres of dance such as tap, jazz, acrobatics, and lyrical as well as ballet,” said Leah Riviello, director of 

Attitude Dance & Arts Studio in West Plains, which in 2013 is producing its second annual condensed 

Nutcracker in the intimate 320-seat Avenue Theater.  
 

Puppets are performing a condensed version of the show 

this year at Theatre Northwest, the theatre production 

program at Northwest Missouri State University in 

Maryville. Under the direction of Assistant Professor 

Amanda Petefish-Schrag, faculty and student designers 

have constructed large-scale and shadow puppets from 

recycled and repurposed materials including newspapers, 

plastic bottles, aluminum cans, plastic shopping bags, 

candy wrappers, and used clothing. 
 

Theatre Northwest’s show is a one-time-only production 

just for 2013, but another unconventional condensed 

Nutcracker has been an annual tradition in St. Louis since 

2005: Nutcracker on Ice. Metro Edge Figure Skating Club 

presents this annual treat in the Webster Groves Ice 

Arena. The venue seats about 900 people, and “typically 

we sell out—we’ve sold between 3,000 and 3,500 tickets 

for the past few years,” said Charity Hendrickson, the 

show’s director.  
 

Charity’s mother, Sharon Whitlock, created the show in 

1996 in Rockford in northern Illinois. Charity brought the 

show to St. Louis when she came there to attend St. Louis University. “The first year we had no costumes 

and no time—my mom drove down from Rockford with all the costumes! Now every year we remake the 

costumes for a different number in the show.”   

 Ballet North in Act II, the Kingdom of Sweets 
 – photo by Michelle McPherson 

            Unbeknownst to the sleeping Clara, the Mouse Queen 
                 has invaded her family’s parlor in Nutcracker on Ice. 



The production features about 170 skaters, not only members of Metro Edge but skaters from the whole 

community, Charity said. “In the past few years we’ve added a dance for the friends of Fritz, our heroine 

Clara’s younger brother, for all the little brothers who had to be at the rehearsals anyway. That’s turned into 

a really adorable number!” 
 

Ice ballet straddles sport and art. Many 

figure skaters take ballet lessons, and 

ice dancing is an Olympic event. A few 

dance companies perform exclusively on 

ice, including Montreal Ice Ballet and 

The Next Ice Age in Baltimore. Edward 

Villella, former Balanchine star and the 

founding director of Miami City Ballet, 

choreographed a ballet in October 2013 

for Ice Theater of New York.   
 

Nutcracker on Ice is unique among 

Missouri Nutcrackers not only because 

it is on skates but because all the 

choreography is new every year. “Each 

group, like the Waltz of the Flowers, is 

assigned a coach, and the coach is free to do whatever they want,” said Charity. “Once the soloists have 

their roles, I email them their music and a few stage instructions, but they create their own choreography. 

I think that’s what draws so many people to our show—even if you go every single year, you’ll always 

experience The Nutcracker in a different way.” 

 

Jazzing it up 
 

By now The Nutcracker has been a staple of holiday stages for so many years, and there are so many 

productions, that some choreographers and dance companies have turned to twisting the show around. 

This can be as simple as moving the scenery and costumes out of the 19th century to a different time— 

San Francisco Ballet now sets their production in 1915, the Washington Ballet in D.C. sets theirs during the 

American Revolution—or as radical as rewriting the plot or the music. The Nutcracker and the Mouse King 

in Kansas City does a 

bit of both. 
 

Since 2009, the 

contemporary 

Owen/Cox Dance 

Group has, as the title 

suggests, gone back to 

E.T.A. Hoffmann’s 

peculiar original story 

for a jazz adaptation 

that’s “raucous, quirky 

and fun,” said Co-

Artistic Director Brad 

Cox. Rearrangements 

of Tchaikovsky’s score 

are meshed with new 

compositions, all played 

live by the 16-member 

People’s Liberation Big 

                                                                            The Russian Dance in Nutcracker on Ice 

     Clara and the Nutcracker (seated) arrive in the Kingdom of the Dolls in The Nutcracker and the Mouse 
     King. Dancers are from Owen/Cox Dance Group and Paseo Academy. – photo by Charles Stonewall  



Band of Greater Kansas City and “horn sculptor” Mark Southerland. The nine professional Owen/Cox 

dancers are joined for Co-Artistic Director Jennifer Owen’s choreography by six dance students from the 

Paseo Academy of the Fine and Performing Arts. 
 

“Our production has quickly become a seasonal tradition for many arts patrons in the Kansas City 

community,” said Brad. “Many people who might not seek out contemporary dance or jazz music are drawn 

to the show by the familiarity of the source material, while others who do not typically attend ballet are 

drawn by the experimental and improvisational nature of our work. It’s consistently one of our most highly 

attended programs.” 
 

All other Missouri takes on Nutcracker, however, are traditional. “The beauty of the score just matches full 

classical ballet so brilliantly—we love to bring that out in our presentation,” said Laura Luzicka Reinschmidt, 

founder and artistic director of Ballet North. As Caitlin Kissee of Springfield Ballet put it, “Why mess with 

perfection?” 

 

Holiday dance beyond The Nutcracker 
 

Instead of playing with Nutcracker tropes and music as Owen/Cox does, some companies eschew the 

show entirely to create different annual productions.  
 

“COCA’s Little Dancer started as a commission from the Saint Louis Art Museum as part of their Art in 

Bloom series,” said Amy Scheers, director of dance. The museum asked Amy to create a one-hour story 

ballet inspired by their Little Dancer of Fourteen Years, a bronze cast of a mixed-media sculpture by Edgar 

Degas. The French artist 

modeled his statue on 

Marie Van Goethem, 

a young member of the 

Paris Opéra ballet.  
 

“But when I researched 

Marie’s story,” Amy said, 

“I learned it was sad.” 

When Marie was 17, she 

was fired for missing too 

many ballet classes. No 

one knows her fate. 

“So I decided an artist of 

today fulfills Marie’s 

dreams in the only way 

he can, by painting her 

into art around the world. 

We project the art on 

backgrounds, dancers 

bring it to life, and Marie 

gets to dance with it.”  
 

The first production was such a success that COCA now mounts the show every December in its own 

400-seat theater. Every year’s show, however, introduces different art and therefore has a different subtitle. 

In 2013, The Little Dancer: Through a New Lens focuses on St. Louis-based travel photographer Stewart 

Halperin, whose work is also being shown in COCA’s gallery as the exhibit Color…My World from 

December 6 through February 9, 2014. Also, Amy changes up the choreography. “I always switch in at 

least three new pieces, and I hit a lot of different genres of dance,” she said. With so many Nutcrackers in 

St. Louis, Amy said, “I was glad that through the vision of Mary Strauss, who funded our second production 

and has supported it ever since, I was able to see that The Little Dancer could be COCA’s holiday tradition.”  

 

                       The finale of The Little Dancer from 2012. The art coming alive, visible like a halo around 
                                    the head of the central dancer in orange, is glass by American artist Dale Chilhuly. 



In contrast to the sweetness and light of The Little Dancer, 

Midwest Regional Ballet Company and School in Joplin has given 

its holiday shows a sinister cast—and their audiences love it.  
 

“I have to say, our dark shows attract the most people!” said 

Director Kaye Lewis. Kaye choreographed The Nightmare Before 

Christmas for the holidays in 2010 and is bringing it back in 2014. 

“People are already trying to buy tickets,” she said. For 2013, she 

is making a new holiday show, The Grinch, based on Dr. Seuss’ 

classic How the Grinch Stole Christmas. “I plan a rotation at 

Christmas, alternating our Nutcracker with a different style of show 

including Nightmare and The Grinch,” she said. Non-holiday top 

sellers have been Beauty and the Beast, Dracula, and Alice in 

Steampunk Wonderland with music by Queen. 
 

Kaye has been teaching dance in Joplin since 1986 and founded 

Midwest Regional Ballet in 1999. “Our studio is in separate units,” 

she said. “The company dancers are seriously pre-professional. 

We also have kids who want to dance just for fun. I encourage 

that—dancing is great exercise and great discipline.” Kaye 

incorporates those “recreational” dancers into her holiday shows.  
 

                                                                 For The Grinch, she is also giving company dancers a crack at  

                                                                 creating choreography. “The Grinch has ballet moments,” she 

said, “but also hip-hop, swing, and jazz. The characters are very defined, so the dancers have to act with 

their faces and bodies. For instance, the Grinch is slouchy. As a dancer, you’re not used to being slouchy.” 
 

Midwest Regional Ballet’s growth has been slow but steady. “In 2002 when we first performed at Pittsburg 

Memorial Auditorium, we had 232 people in the audience. Now our crowds are between 1,500 and over 

2,000,” Kaye said. “We work to be an active part of the community. Because if you can’t get your 

community involved with what you’re doing, you’re not doing something correctly.” 

 

Bringing the community into the mix  
 

Because holiday shows appeal so readily to audiences, 

and afford the opportunity to include non-company 

members in the casts, such shows are perfect for reaching 

out and building community relationships.  
 

Brad Cox of Owen/Cox Dance Group notes that by 

including dancers from the Paseo Academy, “which has a 

high percentage of minority and lower income students, our 

partnership with the school strengthens ties with segments 

of our community who may not typically attend dance 

performances.” The Eminence Area Arts Council, said John 

Mark Brewer, “has an educational outreach program going 

to the elementary schools in south central Missouri where 

the children will learn about the history, culture, humanities, 

and arts associated with the Nutcracker ballet.” 
 

The Nutcracker has a built-in appeal for children because, 

unique among often-performed story ballets, it is about 

them. A young girl is the heroine. Children are guests at the 

family Christmas party. Every scene except the Sugar 

Plum Fairy’s pas de deux affords an opportunity to include 

      – art by Makayla Draeger, Midwest Regional 
      Ballet dancer 

                 Clara and her Prince at the dress rehearsal in 2012 
                                   of the first-ever Nutcracker produced by 
                                West Plains’ Attitude Dance & Arts Studio 



children. This is one reason the ballet is so successful for dance studios. Children can be mice, toy soldiers, 

snowflakes, angels, candy, or anything else the choreographer imagines.  
 

“We have open auditions for any young person who would like to participate in our Nutcracker,” said Adam 

Sage of Missouri Ballet Theatre. “This year we have over 85 students from all over the region who will be 

participating in roles I have specially created for their age and technical level.” 
 

Even imports like the Great 

Russian Nutcracker by 

Moscow Ballet, performing 

in 2013 in Columbia and St. 

Louis, cast local children in 

many roles, sending staff on 

ahead to conduct auditions 

and give local teachers the 

moves to rehearse. 
 

Also, Adam said, because a 

typical Nutcracker involves 

both full-fledged dancers and 

young students, “it gives the 

adults in the audience a 

chance to appreciate the 

young ones and see what 

they can become, and 

children some their own  

                                                                                                                           age to relate to.” 
 

Long-running studio productions often enjoy the return of alumni. Dance Center of Kirkwood’s regular Sugar 

Plum Fairy, Sarah Shih, was once a student at the studio and now teaches there, and Attitude Dance & Arts 

Studio’s 2013 Sugar Plum, Jessica Thomason, is a former student who is now a psychology major with an 

emphasis in dance therapy at Missouri State University. 
 

Marketing promotions coalesce with community outreach. 

“Our students make guest appearances at local events such 

as shopping extravaganzas and expos,” said Leah Riviello of 

Attitude Dance & Arts Studio. Alexandra Ballet is doing a 

miniature performance for the Chesterfield Presbyterian 

Church’s holiday tea party.  
 

Special events that coordinate with performances help attract 

audiences and community support. Before Alexandra Ballet’s 

performances at the Purser Center, children can make holiday 

ornaments in the lobby with Chesterfield Arts. Saint Louis 

Ballet holds a Sugar Plum Fairy Luncheon before two of its 

weekend matinees, with photos and autographs with costumed 

cast. Springfield Ballet kicks off its Nutcracker season with a 

Night for the Nutcracker happy hour, and on opening night 

holds its Sugarplum Soiree fundraising gala.  

 

Selling the show, keeping the dance alive 
 

Doing everything possible to maximize ticket sales is often 

critically important. “In America, as Nutcracker goes, so goes a 

company,” said Devon Carney, who was appointed in May 2013 

  The Prince and Clara enjoy Tea from China in Liberty Youth Ballet Company’s production 
  of the complete Nutcracker ballet. 

     A young fan encounters Chocolate from Spain at 
          Saint Louis Ballet’s Sugar Plum Fairy Luncheon.  
                                           – photo by Sigmund Mulnik 



as Kansas City Ballet’s new artistic director. “Nutcracker has a major impact on the course a company can 

travel. If you’re on budget for Nutcracker, that pays for a lot of the other things that may not have as high a 

profit margin.” 
 

“The Nutcracker accounts for about 17% of our annual budget,” said Springfield Ballet’s Caitlin Kissee. “It is 

our bread and butter!”  
 

“Without this ballet,” Adam Sage of Missouri Ballet Theatre said, “we would not be able to survive.” 

Fortunately, he added, “Our audience attendance has steadily increased every year since we opened our 

doors in 2009, and this year is looking as if it will exceed all of our expectations.”  
 

“The Nutcracker helps us reach new audiences—often people who have never seen Alexandra Ballet 

before, or for that matter, ballet at all,” CiCi Houston said. However, audiences who love The Nutcracker do 

not always try other dance performances. “Sometimes I’ll say to people, ‘Have you seen the ballet? Have 

you seen us?’” said Devon. “And they’ll answer, ‘No—but I’ve seen The Nutcracker!’ Uh…that was us.” It’s 

a constant puzzle and challenge. “We scratch our heads and wonder what we can do in the lobby to get 

people to come back for our winter show,” said James Jordan.  

 

Enduring, timeless appeal 
 

Yet the company-sustaining quantity of ticket sales 

wouldn’t happen at all if The Nutcracker weren’t 

touching audiences profoundly.  
 

“The Nutcracker lends hope and imagination to 

children and adults,” said Leah Riviello of Attitude 

Dance & Arts Studio. “The endearing quality, 

I believe, comes from the innocence of childhood 

found in Clara and the mature wisdom found in her 

godfather.” 
 

Even Owen/Cox’s wacky The Nutcracker and the 

Mouse King taps into the depths, said Brad Cox. 

“The Nutcracker deals with universal themes of love 

and the transition from childhood to adulthood,” he 

said. “Our production keeps the focus squarely on 

those themes.” 
 

The show’s status as a tradition is part of its power. 

“So many people have memories of going to see 

The Nutcracker from the time they were children,” 

said Caitlin Kissee of Springfield Ballet, “and they 

want to continue that with their own children.” “It is 

amazing to be a part of a tradition that spans over 

100 years, beautiful music by Tchaikovsky, the story of a courageous young girl who saves the day and 

becomes a princess, perfect for a magical holiday story,” said Shannon Caston of Caston Chamber Ballet.   
 

“In The Nutcracker we see the world through a child’s eyes, and it is a place of wonders,” said Kansas City 

Ballet’s Devon Carney. “What happens with Clara’s toy nutcracker is what all kids imagine when they get a 

Christmas present—like when I got a toy car and I could just see myself driving around. All children have 

fears, and Nutcracker depicts those fears in blown-up reality with the larger-than-life mice. Then in the land 

of sweets, everything is pretty. The Nutcracker takes the story of one young person’s imagination and lets it 

go, and you get to see that imagination play out over the course of the whole ballet,” he said. 
 

“In these crazy hectic times, there isn’t a lot out there to hold onto. I love The Nutcracker because it’s all 

about a child and it brings us back to a child-like heart. It makes your heart renew.” 

   Ibsen Dance Theatre, Gladstone, performs a complete Nutcracker. 



Missouri Dances Through the Holidays 
Here are all the holiday dance stories created by Missouri companies that we found in December 2013. 

 

All shows listed are The Nutcracker, either complete or condensed, unless otherwise noted. Because so many 

companies in the Kansas City and St. Louis regions perform in a theater located in a different part of the metro area 

than their offices and schools, we’ve grouped the companies in these two regions together. Two Missouri companies 

slip across the state line to perform in theaters on the Kansas border.  
 

A few programs occurred in November and on December 1. Dancers from Common Thread and Dance Project Saint 

Louis performed Nutcracker excerpts at Mommy & Me and the Nutcracker Tea at the Foundry Art Centre in St. 

Charles. Theatre Northwest had two weekends of their puppetry Nutcracker. Alexandra Ballet performed their one-hour 

narrated Nutcracker in Arnold. And Blue Springs Ballet in the Kansas City metro region performed their complete full-

length Nutcracker, as they have every year since 1993.  

 
Kansas City Region   
Ballet North 
Kansas City Ballet 
Heart of America Youth Ballet 
Ibsen Dance Theatre 
Liberty Youth Ballet Company 
Owen/Cox Dance Group, The Nutcracker and the Mouse King 
 

St. Louis Region 
Alexandra Ballet 
Caston Chamber Ballet 
COCA, Ballet Eclectica, The Little Dancer: Through a New Lens 
Common Thread Contemporary Dance Company 
     and Dance Project St. Louis, Dances of Winter 
Dance Center of Kirkwood 
Dimensions Dance Center 
Metro Edge Figure Skating Club, Nutcracker on Ice 
Missouri Ballet Theatre 
Saint Louis Ballet 
 

Eminence / Summersville:  Ozark Ballet and Dance Theatre 
 

Joplin (Pittsburg):  Midwest Regional Ballet Company and School, The Grinch 
 

Maryville:  Theatre Northwest  
       

Sedalia:  Studio A Dance Conservatory 
 

Springfield:  Springfield Ballet 
 

West Plains:  Attitude Dance & Arts Studio 

 
Thursday-Sunday, December 5-8 

The Nutcracker (with puppets, condensed) | Theatre Northwest,  

Northwest Missouri State University, Maryville 
Studio Theater, Ron Houston Center for the Performing Arts  ▪  Dec. 5-7 at 7:30 p.m.;  

     Dec. 8 at 2 p.m. 

▪ nwmissouri.edu/finearts/theatre and 660-562-1212 

▪ The Nutcracker performance and ticket details 

 
Friday-Sunday, December 6-8 

The Nutcracker (condensed) | Dimensions Dance Center, St. Louis 
Clayton High School Auditorium  ▪  Dec. 6 & 8 at 7 p.m.; Dec. 7 at 3 p.m. 

▪ dimensionsdancecenter.org and 314-997-7837 

▪ The Nutcracker performance and ticket details 

 

                                              Theatre Northwest,  
              Northwest Missouri State University 

http://www.nwmissouri.edu/finearts/theatre/
http://theatrenorthwest.org/TNW/how-to-purchase-tickets-for-the-nutcracker/
http://www.dimensionsdancecenter.org/
http://dimensionsdancecenter.org/


 
 

 
 

Saturday, December 7 

Act II & Nutcracker Children’s Party (Act II complete) | Ballet North, Gladstone 
Ballet North Studio Theater  ▪  2 & 4 p.m. 

▪ balletnorth.com and 816-454-4859 

▪ Act II & Nutcracker Children’s Party performance and ticket details 

 
Saturday-Sunday, December 7-8 

Suite Dreams: The Tale of the Nutcracker (condensed) |  

Studio A Dance Conservatory, Sedalia 
Heckart Performing Arts Center, Smith-Cotton High School  ▪  Dec. 7 at 7 p.m.; Dec. 8 at 2 p.m. 

▪ sadanceconservatory.com and 660-827-0028 

▪ Suite Dreams: The Tale of the Nutcracker performance and ticket details 

 
Saturday-Tuesday, December 7-24 

The Nutcracker (complete) | Kansas City Ballet with the Kansas City Symphony 
Kaufmann Center for the Performing Arts  ▪  18 performances, various times 

▪ kcballet.org and 816-931-2232 

▪ The Nutcracker performance and ticket details 

 
Thursday-Sunday, December 12-15 

The Nutcracker (complete) | Springfield Ballet 
The Landers Theatre  ▪  Dec. 12-13 at 7:30 p.m.; Dec. 14 

     at 2 & 7:30 p.m.; Dec. 15 at 2 & 6 p.m. 

▪ springfieldballet.org and 417-862-1343 

▪ The Nutcracker performance and ticket details 

 
Friday-Sunday, December 13-15 

The Grinch | Midwest Regional Ballet 

Company and School, Joplin  
Pittsburg Memorial Auditorium, Pittsburg, Kansas  ▪  Dec. 13 

     & 14 at 7:30 p.m.; Dec. 15 at 2:30 p.m. 

▪ Facebook Page and 417-439-9549  

▪ The Grinch performance and ticket details (under “Upcoming 

     Events”) 

 
Friday-Sunday, December 13-15 

The Nutcracker (condensed) | Attitude Dance & Arts Studio, West Plains 
The Avenue Theatre  ▪  Dec. 13 at 7 p.m.; Dec. 14 at 2 & 7 p.m.; Dec. 15 at 7 p.m. 

▪ attitudedanceandarts.com and 417-255-2787 

▪ The Nutcracker performance and ticket details 
 

Clara and Dolls, Suite Dreams: The Tale of the Nutcracker, Studio A Dance Conservatory, Sedalia – photo by Allen Clark 

   Sugar Plum Fairy, her Cavalier, Clara, and the Nutcracker Prince 
                                      in Springfield Ballet’s full-length Nutcracker 

http://www.balletnorth.com/
http://wwwballetnorth.blogspot.com/
http://www.sadanceconservatory.com/
http://www.sadanceconservatory.com/
http://www.kcballet.org/home.html
http://ticketing.kcballet.org/single/PSDetail.aspx?psn=5783
http://www.springfieldballet.org/
http://www.springfieldlittletheatre.org/shows/springfield-ballets-thenutcracker/
https://www.facebook.com/pages/Midwest-Regional-Ballet-Company-and-School/256111564407445
http://www.memorialauditorium.org/
http://www.attitudedanceandarts.com/
http://www.theavenuetheatre.com/


 
 

 
 

Friday-Sunday, December 13-15 

The Little Dancer: Through a New Lens |  

Ballet Eclectica, COCA Center of Creative Arts, University City 
COCA  ▪  Dec. 13 at 7 p.m.; Dec. 14 at 2 & 5 p.m.; Dec. 15 at 1 p.m. 

▪ cocastl.org and 314-725-6555 

▪ The Little Dancer: Through a New Lens performance and ticket details 
 

Left: The original Little Dancer by Edgar Degas at the Saint Louis Art Museum 

 
Saturday, December 14 

The Nutcracker (complete) | Ibsen Dance Theatre, Gladstone and 

Kansas City 
Liberty Performing Arts Theatre, Liberty Community Center  ▪  2 & 7 p.m. 

▪ ibsendance.net and 816-436-7277 / 816- 436-8885 

▪ The Nutcracker performance and ticket details 

 
 

Saturday-Sunday, December 14-15 

The Nutcracker (condensed and narrated) | Alexandra Ballet, Chesterfield 
Co-presented by Chesterfield Arts 

The Purser Center, Logan University  ▪  Dec. 14 at 7 p.m.; Dec. 15 at 2 p.m. 

▪ alexandraballet.com and 314-469-6222 

▪ The Nutcracker performance and ticket details 

 
Saturday-Sunday, December 14-15 

Nutcracker on Ice (condensed) | Metro Edge Figure Skating Club, St. Louis 
Ice Arena, Webster Groves  ▪  2 & 5 p.m. 

▪ metroedgefsc.org and 314-800-8300 

▪ Nutcracker on Ice performance and ticket details 

 
Sunday, December 15 

Nutcracker Suite Ballet (condensed) | Ozark Ballet and Dance Theatre, Summersville 
Eminence High School Old Gym, Eminence  ▪  4 p.m. 

▪ 417-331-1028 (Eminence Area Arts Council) 

▪ Nutcracker Suite Ballet performance and ticket details 

Clara and the Prince arrive in the Kingdom of Sweets in the full-length Nutcracker by Missouri Ballet Theatre, St. Louis and St. Peters. 

http://www.cocastl.org/
http://orders.cocastl.org/single/psDetail.aspx?psn=1271
http://www.ibsendance.net/
https://www.facebook.com/photo.php?fbid=10152018741529390&set=a.169922239389.116505.125417369389&type=1&theater
http://www.alexandraballet.com/
http://www.chesterfieldarts.org/upcoming-performances
http://www.metroedgefsc.org/
http://www.metroedgefsc.org/page/show/412737-nutcracker%20on%20ice%202013%20tickets
https://www.facebook.com/events/683214761706810/


 
 
 
 
 

Sunday, December 15 

Dances of Winter including The Christmas Truce |  

Common Thread Contemporary Dance Company and Dance Project Saint Louis 
Foundry Art Centre, St. Charles  ▪  7:30 p.m. 

▪ commonthreaddance.com and 702-324-5278, danceprojectstl.com and 636-677-9019 

▪ Dances of Winter performance and ticket details 

 
Sunday, December 15 and Friday-Sunday, December 20-22 

The Nutcracker (complete) | Missouri Ballet Theatre, St. Peters 
Francis Howell Central High School, St. Peters  ▪  Dec. 15 at 2 & 6 p.m. 

Edison Theatre, Washington University, St. Louis  ▪  Dec. 20 at 7:30 p.m.; Dec. 21 at 2 & 7:30 p.m.;  

     Dec. 22 at 2 & 6 p.m. 

▪ missouriballettheatre.org and 314-397-7897 

▪ The Nutcracker performance and ticket details  
 
Friday-Sunday, December 20-22 

The Nutcracker (condensed) | Heart of America Youth Ballet, Lee’s Summit 
Blue Springs South High School, Blue Springs  ▪  Dec. 20 at 7:30 p.m.; Dec. 21 at 10 a.m., 1:30 & 7:30 p.m.;  

     Dec. 22 at 1:30 & 5 p.m. 

▪ hadc.biz and 816-554-3033 

▪ The Nutcracker performance and ticket details (search “Heart of America”)  
 
Friday-Sunday, December 20-29 

The Nutcracker (complete) | Saint Louis Ballet, Chesterfield 
Touhill Performing Arts Center, St. Louis  ▪  12 performances, various times 

▪ stlouisballet.org and 636-537-1998 

▪ The Nutcracker performance and ticket details 

 
Saturday-Sunday, December 21-22 

The Nutcracker (complete) | Dance Center of Kirkwood 
Robert Reim Theater, Kirkwood Civic Center  ▪  1 & 6 p.m. 

▪ dancecenterkirkwood.com and 314-821-6663 

▪ The Nutcracker performance and ticket details 

Clara and the Prince bid farewell to the Kingdom of Sweets as they fly homeward—or out of Clara’s dream into wakefulness— 
in the finale of Kansas City Ballet’s full-length Nutcracker. 

        Waltz of the Flowers in Saint Louis  
                Ballet’s full-length Nutcracker 

http://www.commonthreaddance.com/
http://www.danceprojectstl.com/
http://www.brownpapertickets.com/event/515415
http://www.missouriballettheatre.org/
http://www.missouriballettheatre.org/
http://www.hadc.biz/
https://web.tututix.com/tickets/
http://www.stlouisballet.org/
http://www.stlouisballet.org/nutcracker.html
http://www.dancecenterkirkwood.com/
http://www.dancecenterkirkwood.com/


 
 

 
 

Saturday-Sunday, December 21-22 

The Nutcracker (condensed and narrated) | Caston Chamber Ballet, Webster Groves 
Skip Viragh Center, Chaminade College Preparatory School, St. Louis  ▪  Dec. 21 at 2 & 7 p.m.;  Dec. 22 at 2 p.m. 

▪ castonballet.com and 314-968-6850 

▪ The Nutcracker performance and ticket details 

 
Saturday-Sunday, December 21-22 

The Nutcracker (complete) | Liberty Youth Ballet Company, Pleasant Valley 
Liberty Performing Arts Theatre, Liberty Community Center Theater  ▪  6 p.m. 

(Nutcracker Tea at noon with condensed version at 1 p.m. on Dec. 21) 

▪ libertyyouthballet.com and 816-519-2708  

▪ The Nutcracker performance and ticket details 

 
Saturday-Sunday, December 21-22 

The Nutcracker and the Mouse King | Owen/Cox Dance Group, Kansas City,  

with The People’s Liberation Big Band of Greater Kansas City 
Polsky Theatre, Johnson County Community College, Overland Park, Kansas  ▪  Dec. 21 at 8 p.m.; Dec. 22 at 2 p.m. 

▪ owencoxdance.org  

▪ The Nutcracker and the Mouse King performance and ticket details 

 

 

All photos and graphics are courtesy of the organizations featured. Photographers’ names are given when available. 
 

Nutcrackers–and More–Spin Holiday Fantasies Into Dance was created in December 2013 for the Missouri Arts Council, 

a state agency and division of the Department of Economic Development. The Missouri Arts Council provides grants to 

nonprofit organizations that meet our strategic goals of increasing participation in the arts in Missouri, growing Missouri’s 

economy using the arts, and strengthening Missouri education through the arts. Contact moarts@ded.mo.gov. 
 

This work is licensed under a Creative Commons Attribution-NonCommercial 4.0 International License.  

Please feel free to share and distribute. Attribution: courtesy of the Missouri Arts Council, a state agency. 

 
 

 

Connect With Us! 
 

Like us on Facebook for fun with the arts all over Missouri! 
 

Sign up for our monthly e-newsletter, Art Starts Here. 
Receive news about the arts industry in Missouri plus insider tips on grants, media, arts management and more. 

 

Explore our website, missouriartscouncil.org. 
Find resources such as the latest on our annual and monthly grants, our special programs including the Missouri Arts 

Awards and Poetry Out Loud, the Missouri Touring Performers roster, and job and artist opportunities throughout the state. 
 

 

                                    Marzipan in the Kingdom of Sweets, in the condensed and narrated Nutcracker by Caston Chamber Ballet 

http://www.castonballet.com/
http://www.castonballet.com/nutcracker2013.html
http://www.libertyyouthballet.com/
http://www.eventbrite.com/e/liberty-youth-ballet-company-presents-the-nutcracker-tickets-9258128311?aff=eac2
http://www.owencoxdance.org/
http://www.jccc.edu/performing-arts-series/events/2013-2014/owen-cox-dance-group.html
http://www.missouriartscouncil.org/
mailto:moarts@ded.mo.gov
http://creativecommons.org/licenses/by-nc/4.0/
https://www.facebook.com/missouriartscouncil
http://custapp.marketvolt.com/Form/9dxsxu1Ke3/Signup/
http://www.missouriartscouncil.org/
http://creativecommons.org/licenses/by-nc/4.0/

